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WIE ZHE(2014)
Section II Part B

Directions:

Read the following text and match each of the numbered items in the left column to its corresponding
information in the right column. There are two extra choices in the right column. Mark your answers on
the ANSWER SHEET. (10 points)

Emerging in the late Sixties and reaching a peak in the Seventies, Land Art was one of a range of
new forms, including Body Art, Performance Art, Action Art and Installation Art, which pushed art
beyond the traditional confines of the studio and gallery. Rather than portraying landscape, land artists
used the physical substance of the land itself as their medium.

KZAKET N HFARAECTFREENE EREFEBNRZAR, [TAZAK, 1ThZAFEREZ AR
FERRN—RIFFEA N — XER TG 2 AR TR T EEFERNFR 2N, KiZARRAIEERX
=, MRER RS AIRSAE MBI IAIEN .

The British land art, typified by Richard Long's piece, was not only more domestically scaled, but a
lot quirkier than its American counterpart. Indeed, while you might assume that an exhibition of Land
Art would consist only of records of works rather than the works themselves, Long's photograph of his

work is the work. Since his "action" is in the past, the photograph is its sole embodiment.

LARichard LongAWf R ARRAEE AR Z AR, AMUEME EEEA T, A EENRZEFREINES
. BXLLREFARERSIANNSAMZARER B S FmANCRMIMFRAS ELonghWFRBREENF
mAS, BT 170" BRI X XK A2 EE—RIAIL,

That might seem rather an obscure point, but it sets the tone for an exhibition that contains a lot of
black-and-white photographs and relatively few natural objects.

X—RAJ s BERAIEE BE XM EAXRERARA TN BAmAIRSE T 7,

Long is Britain's best-known Land Artist and his Stone Circle, a perfect ring of purplish rocks from
Portishead beach laid out on the gallery floor, represents the elegant, rarefied side of the form. The
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Boyle Family, on the other hand, stand for its dirty, urban aspect. Comprising artists Mark Boyle and
Joan Hills and their children, they recreated random sections of the British landscape on gallery walls.
Their Olaf Street Study, a square of brick-strewn waste ground, is one of the few works here to embrace

the commonplaceness that characterises most of our experience of the landscape most of the time.
LongREEFZEBRIARMZEARR HY (GE) 22— H¥HPortisheadiEHAV R BERMHIREERRINR
FROSEERA AR TIXMZ AU, BHH—HE. M5B —73E,Boyle FamilyWERT Einft. #Brh
H—HE. ZKEHEZARZEKMark BoyleflJoan Hills B Hpk, fttfi E EEpiEEE EEI 7 RE S MAYFEL
RER. B89 (OlaffiiffizR) B—HECEEERNTHT EXBEIHASHBBFNAWERZ— MiXMFEN
IERFAIAZEEHERS SR IGAIHFE.

Parks feature, particularly in the earlier works, such as John Hilliard's very funny Across the Park,
in which a long-haired stroller is variously smiled at by a pretty girl and unwittingly assaulted in a
sequence of images that turn out to be different parts of the same photograph.

AEEEPIUSE LEHEERRERS John HilliardIEEBERN (FIARE) Hb—UKAESEE
—RYEGTRME—(LERZEHMEEE HMEAA R PERIRE MX L EGREHIEFRR—K
BRARIAREERD .

Generally however British land artists preferred to get away from towns, gravitating towards
landscapes that are traditionally considered beautiful such as the Lake District or the Wiltshire Downs.
While it probably wasn't apparent at the time, much of this work is permeated by a spirit of romantic
escapism that the likes of Wordsworth would have readily understood. Derek Jarman's yellow-tinted film
Towards Avebury, a collection of long, mostly still shots of the Wiltshire landscape, evokes a tradition of

English landscape painting stretching from Samuel Palmer to Paul Nash.

SR SREA W ZARIE EE ST EIRE KK 5 | 2UEFR LA RN A X e Wiltshire oz, 2
SR AT REH AR (B LA Em P AER D IR E —FRIBE AL EASH, WordsworthiX BRI A
LRBZEME, Derek JarmanfEEIELE, (EMAvebury) EWiltshireSMI—ERFNKELIES,
2% IEEE % T ASamuel PalmerZlPaul NashfUZE X S EES,

In the case of Hamish Fulton, you can't help feeling that the Scottish artist has simply found a way
of making his love of walking pay. A typical work, such as Seven Days, consists of a single beautiful
black-and-white photograph taken on an epic walk, with the mileage and number of days taken listed
beneath. British Land Art as shown in this well selected, but relatively modestly scaled exhibition wasn't
about imposing on the landscape, more a kind of landscape-orientated light conceptual art created passing
through. It had its origins in the great outdoors, but the results were as gallery-bound as the paintings of
Turner and Constable.

HHamish Fultonf S AR AR RS TEXUIME=Z AR A Z LI 7 —FM LA TRIMEIRE[ERATS
. —HEERER (EX) BE—REIFRAISTHHER—KSEINERR AN, T A7IHTE
TEFIRTEZRRIREL, ANIX MEOHNEERREE R R S TERIREAZ A FHIEEERINT =W, M
BRE—MEFTHEERNLIEMASHREHRSZAR, BRI, AN EER SR Turnerf
ConstablefY4R BE—H5Z 5 T EIER.

[ A ] originates from a long walk that the artist
took.
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. [ B ]illustrates a kind of landscape-orientated
41. Stone Circle

light conceptual art.

[ C ] reminds people of the English landscape
42. Olaf Street Study o -
painting tradition.

[ D ] represents the elegance of the British
land art.

43. Across the Park

[ E ] depicts the ordinary side of the British

44, Towards Avebury land art
ana art.

[ F ] embodies a romantic escape into the
45. Seven Days .
Scottish outdoors.

[ G ] contains images from different parts of

the same photograph.

41. Stone Circle
[(Bx] D] Eeuagr
[REIR] represents the elegance of the British land art.
R T RE R Z AR,

[@E{i] Long is Britain's best-known Land Artist and his Stone Circle, a perfect ring of purplish rocks
from Portishead beach laid out on the gallery floor, represents the elegant, rarefied side of

the form.

BRREREBHIAMZARK AT (AIF) —— PHKFERRE SN RBanEER
Rt EAARRITESEEIA——AR T IX—Z2 AR, FBEEY—E.

(f=] KTRKEIEHEER—E

[XIBB] represents the elegant, rarefied side of the form «»
represents the elegance of the British land art

FERERIRNENES
(fkiE] EMHASDEFNFES

[(#%e8] [E]

#1 D A {5Z=4, #BiR "represents/depicts...side of the British land art" {RZ&%IR. (B
D it elegant(fiift),E it the ordinary side(SEF—l), AR EXE (BIF) BHEMER
the elegant, rarefied side,FflA E BLSEXI RS ZRIERBBMY " BBtk Ts " AEm. A2 (BIF) .

represents the elegant, rarefied side of the form
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42. Olaf Street Study

[E=]

[E] (seEsdks

[{&®i%IR] depicts the ordinary side of the British land art.

[Efiz]

(5]

[*3ER]

[{%$E]
(##<8]

ftR T RE A Z ARRIF L —H.,

Their Olaf Street Study, a square of brick-strewn waste ground, is one of the few works here to
embrace the commonplaceness that characterises most of our experience of the landscape most

of the time.
ftBAIRY (ERRRATAR) —IRiE R R A . EM—R R OEU LEHRIEER
MRWERZ — MIXFE M IER TR IR S EEHERS K S A AHFIE.

FMEABER—E

embrace the commonplaceness <> depicts the ordinary side

commonplaceness5ordinaryi X &

EREMRS LE

[D]

5 E 9Zs4, BFTER—ER. (B D i the elegance(ffil), XWRIAIE LR (RIR) ;A5
{EGiEES the commonplaceness(ER), G2 HAIRE, FrLA D IKEFHIT (GIF)
k.

represents the elegant, rarefied side of the form

43. Across the Park

[E=]

(G| (seuEsse

[{&®i#IR] contains images from different parts of the same photograph.

[Efiz]

(4]

[(33ER]

[{#%#E]

BERBEE—IKRA AR HIER.

Parks feature, particularly in the earlier works, such as John Hilliard's very funny Across the
Park, in which a long-haired stroller is variously smiled at by a pretty girl and unwittingly

assaulted in a sequence of images that turn out to be different parts of the same photograph.
AERENEM, TEER RN ERS L8 SRTEREGEN (FE RE) EEmE—
MKESENMRESTIREL. TR hRE MX—EREGHELRR—KRAR
RIERT

E—KERATIRSIRIHE

a sequence of images that turn out to be different parts of the same photograph «

contains images from different parts of the same photograph

JVFIRIERRR Rie2e
BOUFESGZiRAR L
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44. Towards Avebury

[E=]

[C] seEseE

[{&®i&IR] reminds people of the English landscape painting tradition.

[Efiz]

(5]

[*3ER]

[{#%#E]
[#4eR]

WL ABRAERIRE X R EESE.

Derek Jarman's yellow-tinted film Towards Avebury, a collection of long, mostly still shots of the
Wiltshire landscape, evokes a tradition of English landscape painting stretching from Samuel
Palmer to Paul Nash.

BE BEIZEEREINTH (ERRXAE) —B—HKRL. KRS/ ERIRIR
FSERX R EER—IHE T NBZR IR EIRES W HIRE N S EIES.

IR S E XL R EE

evokes a tradition of English landscape painting «

reminds people of the English landscape painting tradition

evokesiI5 Areminds people of

IERfE RS EC

[F]

SBE6ERFFLE a spirit of romantic escapism(RiZHEREISIR),F A9 a romantic escape IE
&7 XMRFRGE,BiEA. (B F &R into the Scottish outdoors(HEFHIE=EF/}). A {Em
a9 the Wiltshire landscape (BY/RYFEB, E&E =), AR XS ERIELER IR SEESR ",
AR"REREDIE=". FiClbFELERRT .

much of this work is permeated by a spirit of romantic escapism
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45. Seven Days
[EF] [A] ERER78
[{&®i%IR] originates from a long walk that the artist took.
BT ZAR—IRIKIELTT,

[EfiZ] A typical work, such as Seven Days, consists of a single beautiful black-and-white photograph

taken on an epic walk, with the mileage and number of days taken listed beneath.

—HEEER LN (X)) B—KERIBRBRA AN XKRA R T X BIFRIESE
o, N5 HEREA AT AIREL,

(i) FER—RKiRGES

7

[¥IBB] a single beautiful black-and-white photograph taken on an epic walk <>
originates from a long walk that the artist took

taken on an epic walkgZE #goriginates from a long walk
[f&iE] RHBRFEE. LA

[#6] [F]
STERFFLX(IR the Scottish artist(FHEZEZARR),F #9 the Scottish outdoors IEfE
T"HE="EMRARSEENE LA, BEXSE (EX) HEMR"FE—XES" Higike
="RiZIZ";a romantic escape iy"iRiBHLE" HEAB6ERITAIMER EF (EX) LEFEIRE
i,
the Scottish artist has simply found a way of making his love of walking pay
[B]

SE7E87K 4] a kind of landscape-orientated light conceptual art 5 B JLFZ=HHE,.1853
iRk, (BEMNGXEZXIEA British Land Art(Bi5RIE/ZEZAR) THESIE EIBR British
Land Art...wasn't about...more a kind of... A28iR (tX) X—4:B 2" ARHL"HR
B—iE2R e AR —HRMER L.

British Land Art as shown in this well selected, but relatively modestly scaled exhibition wasn't about

imposing on the landscape, more a kind of landscape-orientated light conceptual art created passing through

CHOICES '« f& i i ih &

A~G 3 7 MRIEIS B E B4

(REMELEXNKERNGF, WRES 2 4. THEREHERETFENY. [BEEEK
4l PXESE, AiREeXNEBER—RR T A NAYHE S R T
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[ A ] originates from a long walk that the artist took.
R ERFRT ZARN—RKERES .
XFREE 45

[ B ] illustrates a kind of landscape-orientated light conceptual art.
X ERAI T — LK R AR EREEZEA.,

2RI« TAX

[ C ] reminds people of the English landscape painting tradition.

X ERIEANBREENSEIIESR.
XN 44

[ D ] represents the elegance of the British land art.
I ERAFREE R Z AN —E.

XFRHE 41

[ E ] depicts the ordinary side of the British land art.

AR EE 2 AN B EN—ME.
XN 42

[ F ] embodies a romantic escape into the Scottish outdoors.

XA BRI T — S =EF I MURIEER.

ZRI + TBNXS R

[ G ] contains images from different parts of the same photograph.

XA F i E—3KER A AR RIER D A EHR A AL

XS 43

EXTRA CHOICES +« ZRWMAKAL

X 2 AME IR 4 TE A K N

ZIRINAE 2 MREZMTNAT— AR ERELFRENREEEIIA/E, SENE
BRERESRE, TEZRFITEN [BER. ZEW,. AATAANR] | BESRIAE
ZEER,
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[ B ] illustrates a kind of landscape-orientated light conceptual art.

illustrates a kind of landscape-orientated light conceptual art 555785 4] a kind of
landscape-orientated light conceptual art JLFiZEFEE, &% 45 TR (LX) . BEEFEERX
FIEREA British Land Art(EEZAK) AFHEEA—HFm.5 B TERAIA@®. B & 1EH
HER, "E T eE—HRE B mIFEM.

[ F ] embodies a romantic escape into the Scottish outdoors.

embodies a romantic escape into the Scottish outdoors BEE6E&H romantic escapism F1587
{EREEE N RIS EIME=EFII S 6 ERBMHER R R RIFER (8 =), 587 (tX) RIEH
=" REES". CEHEEEIEL. AMLENZRIT,

SENTENCE INSIGHTS -« HJF# it

9 A HBAZ ER U
TR SR TR — Y BHE. SRR, M ShS, B
BSTUIATA, ST NSRRI,

Emerging in the late Sixties and reaching a peak in the Seventies, Land Art was

one of a range of new forms, including Body Art, Performance Art, Action Art and

Installation Art, which pushed art beyond the traditional confines of the studio

and gallery.

BB, W14

AFEENSEHRE: DREEEERERE. EEFRIE. "incuding” 5IHAYFIZE. FERFIMEEIEN
SEIPRIEAIRIE, XA NEAEHRFISEFMBLEINGR. EREXEEMETSERIIAE
KRB DT, KRR,

Rather than portraying landscape, land artists used the physical substance of the

land itself as their medium.

BB, H2M)

BEFBEEMRNAIVKE, 98 MIEIEIRIE "Rather than portraying landscape” BUIRBIE—E
NENE (BFEXDIRIESIBIE) , BEIBEETEIS "of the land itself" FIFTARIE "as their
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The British land art, typified by Richard Long's piece, was not only more

domestically scaled, but a lot quirkier than its American counterpart.

F2B, H1A)
FRFEEE + HHFRE + WRIKENIRNASE SEFAEHRFEIEFREMEI; "not only ... but
(also)" FHFU. "more ... than" LKL, FEDIEAFEECEEHERANGRN,;, EREEUREERTS
OiES SN

Indeed, while you might assume that an exhibition of Land Art would consist only

of records of works rather than the works themselves, Long's photograph of his

work is the work.

F2B, F2h)

o EEBHER FHSFRREE KENDESBESHTBEINEENG EENTRERERERE
only {&IHiBIE,1AE rather than S|HAINIELIGIE. HWETLLDRNE. EENG. BSEE. KiEE
InEZ Mk BB ILR B ESERGZEE XN ES.

Long is Britain's best-known Land Artist and his Stone Circle, a perfect ring of

purplish rocks from Portishead beach laid out on the gallery floor, represents the

elegant, rarefied side of the form.

H4aB, 14

BE 7 ERRNTBEERMESDE RMGENZ BREEBRAIE—EIEMBE I E=maER
EFEtEENE R EBRS XEAERIFE RRENGD. BENDEFSMZES.

The Boyle Family, on the other hand, stand for its dirty, urban aspect.

B4R, 2]

AFEETEIE. BB (a8 "stand for") | EE=MzOMD, IRFHIEBEREEHENESR
15, ElSMERE— (BEENG. RENG., NEFERMND)  ROZERMEM P,
HW AR,
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Parks feature, particularly in the earlier works, such as John Hilliard's very funny

Across the Park, in which a long-haired stroller is variously smiled at by a pretty

girl and unwittingly assaulted in a sequence of images that turn out to be different

parts of the same photograph.

FHE, F1A]

IFPRFBIMEEIEN DR FENEE. FREIMEEIENGREE . FINIBIERES M . WalESmRIR
B IXEERR I RAETHNETRIEMON. DFERHEE FESREALITBEIAESS U
DREEH BN ES

While it probably wasn't apparent at the time, much of this work is permeated by a

spirit of romantic escapism that the likes of Wordsworth would have readily

understood.

FOR, H2h)

EERKENG + 45 + BIENANAS BN AEFIEHRIDEFTSMON. EOFEREENESE
ENAERERINES SR EESE, "While" 3|S5, "that" 5ISIRFIMEIEMNG. "would have
+ IEDE" REI XL EINEE ROTUFE. EEAGNS A A EEIRIIAEREER
o BEERS.

In the case of Hamish Fulton, you can't help feeling that the Scottish artist has

simply found a way of making his love of walking pay.

1B, H1A)

AEOEEEBRE. RE REND. ERREOPNDERDKURSHONTEEEN. RE
ERENG NONRBEENESEEERE MATEFE, $BIE "making his love of walking
pay" FrZiEE S EEFIEENEIERNRE NF=EEREMERNIGS.

HIGH-FREQUENCY - L 8 /& 45 i

75 LI 43 A% BT 3EE = B R A

THREBAEARRKNPHI, N2 FHEES HFEEENSME (EixFinEE4 T

WHEFEISADT 8) . BMARERRE HIRESZELNERDM, [RETEEX
HRIEX. Six. AFSEEGIE.
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landscape s

n. Xl
AE58 IR - B 29 &

would

aux. (will BOEER) BE, &

A2 IR - HiE 304 5

image 2 represent s
n. 28, EDZR v. (K&

K2R -HiE 45 6

tradition s
n. (&%

A2 IR -HE 20 6

contain s

v.88, 88

KRR -HE 126

simply &

adv. {f¥, AL
AR -Hii43 9

generally &
adv. JBE, —RZiE
A1 R -Ef 35 6

AR2R - B 256

relatively s:

adv. 1E3TitE
AE2R-Ef 149

case a2

n. &%
A1 R-BER 759

physical &

adj. BKEY
ARE1X - B 40 6

medium s:

adj. PR

KRR B 356

particularly s range s

adv. JUH, %3l GEAREY) n. SEE
ARE1IR-HE 32 1) ARS1IR-EE 314
feature & performance &
n. FHIE n. &

w1 R -HE304 ARS1IR-EH/E 30 4
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traditional

adj. f&5eRY
AR B 28 6

indeed !

adv. #85E, RIS (GRIESRE)

KRR B 24 5

assume B2

v. R%E
A1 R -Ef 23 6

impose 5

v. SBHISL T
A1 R -Ef 2149

origin s
n. iR
A1 R -Ef 20 69

collection s
n. WEEYD

KRR -HiE 186

mostly s
adv. FEith

AR R B 1413

escape i

v. YEEE,HERR
A1 IR B 139
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emerge s2

v. HIEI
KiE1IR - B 259

select !

vici= M Svi
ARIVR- B 2469

illustrate &

v. 1iBH
ArE1R-EE 23 4

aspect s

n. J5HE
A1 R -Ef 20 9

scale s

n. AR
A1 R -BEf 20 9

urban s

adj. Ay, #BHAY

KRR B 16 6

typical &
adj. AR
AR -BE 1448

random

adj. BEHLAY
K1 R-ER 139
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o
)
o
=

n. LLIE
AE1R-ER 1249

embrace s
v. {18

KRR -BEN G

originate o

v. EET
AE1IR-BER 109

district s

n. X
AE1R-BEfFEoH

traditionally s

adv. (&4 L iZRIES
AE1R-BEfoG

section i
n. &85

i1 )X - B 8 4

counterpart c
n. SINZHIAERAD

FRETR-BEN G

ordina B1
adj. EEY
AE1R-BEFE1149

remind
v. I2EE

KRR -BE106

obscure  c

adj. Z&fZRY
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