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BB — A Q2014)
Section II Part C

Directions:
Read the following text carefully and then translate the underlined segments into Chinese. Write your
answers on the ANSWER SHEET. ( 10 points)

Music means different things to different people and sometimes even different things to the same
person at different moments of his life. It might be poetic, philosophical, sensual, or mathematical, but in
any case it must, in my view, have something to do with the soul of the human being. Hence it is
metaphysical; but the means of expression is purely and exclusively physical: sound. I believe it is
precisely this permanent coexistence of metaphysical message through physical means that is the strength

of music. (46)It is also the reason why when we try to describe music with words, all we can do is

articulate our reactions to it, and not grasp music itself.

BERYAENARKREARNGA, BREEYE— N AEHEESNARNZEERERENERA. EF
BERITER. EFR. BMERISEEFR EXICIE ARER ELME ARNREREREMER. BtEE
e LR ERENFERAMGHEEEYIENES. EE ERXMNEIYREFRGETM LEERIK
BHFERTERNE. XBEAMASHIITNERESHRE RN BRI R ERATA e
[Nz M EEEE RS,

Beethoven's importance in music has been principally defined by the revolutionary nature of his
compositions. He freed music from hitherto prevailing conventions of harmony and structure. Sometimes
I feel in his late works a will to break all signs of continuity. The music is abrupt and seemingly
disconnected, as in the last piano sonata. In musical expression, he did not feel restrained by the weight

of convention. (47)By all accounts he was a freethinking person, and a courageous one, and I find

courage an essential quality for the understanding, let alone the performance, of his works.

NEHSEERPNERMTEREFRAVERETRE. BESERMNESHIEREITRIMESEMIRGIPE
ISR, BRI BRI PR BRI — M TR EIELHIRIEE. ERERIA. BUFERRT,

%32 - https://english-exam.lazynote.cn/kaoyan/sections/2014-english-one/section2-part-c/?f=p - fE£&{E AR ELIF


https://english-exam.lazynote.cn/kaoyan/sections/2014-english-one/section2-part-c/?f=p#s-46
https://english-exam.lazynote.cn/kaoyan/sections/2014-english-one/section2-part-c/?f=p#s-46
https://english-exam.lazynote.cn/kaoyan/sections/2014-english-one/section2-part-c/?f=p#s-46
https://english-exam.lazynote.cn/kaoyan/sections/2014-english-one/section2-part-c/?f=p#s-47
https://english-exam.lazynote.cn/kaoyan/sections/2014-english-one/section2-part-c/?f=p#s-47
https://english-exam.lazynote.cn/kaoyan/sections/2014-english-one/section2-part-c/?f=p#s-47

NERE—ENERISH., EERRAL MAZERRONRE, BEEHICE MR- EBEERNA B
B IEHRAMBANES2EROANEFRNSERE EARRESET .
This courageous attitude in fact becomes a requirement for the performers of Beethoven's music. His

compositions demand the performer to show courage, for example in the use of dynamics.

(48)Becthoven's habit of increasing the volume with an extreme intensity and then abruptly following it

with a sudden soft passage was only rarely used by composers before him.

XMERRSESLIR ERANSSEREZEN—IER. IHFREKEEERAESNNENEIZA
. NEFERTLMRENNEEAE R AERAEUFMARR Xt BRI Fris P 1RMER.

Beethoven was a deeply political man in the broadest sense of the word. He was not interested in
daily politics, but concerned with questions of moral behavior and the larger questions of right and

wrong affecting the entire society. (49)Especially significant was his view of freedom, which, for him,

was associated with the rights and responsibilities of the individual: he advocated freedom of thought and

of personal expression.

MEHFERNZEN ER—NREBARIRNA. 3 BBBIEARSGE (BX OB T AR S nEE
MENERARNZIREE, THEENEYBHRNEE XSS BES N ASMFIFISEERE i
ESREEHMNNARILEH.

Beethoven's music tends to move from chaos to order as if order were an imperative of human
existence. For him, order does not result from forgetting or ignoring the disorders that plague our
existence; order is a necessary development, an improvement that may lead to the Greek ideal of
spiritual elevation. It is not by chance that the Funeral March is not the last movement of the Eroica

Symphony, but the second, so that suffering does not have the last word. (50)One could interpret much

of the work of Beethoven by saying that suffering is inevitable, but the courage to fight it renders life
NEHSERARATNEELERRKT BHERFREASFENSSZE. bk RFEHIERTETER
NERBAVFER T R R — TP BRI R — T sEE R H et te i Banudt. (=Lt Ti)
AR (CRERmME) NREREMES _RE XFHIHER BIEEF B R AREINEE. AJATLAX
FERNSSHTF S Fm R TER A5 ZNFNESEEMEEE T E.

Z R
81 (N) IEENEATS, SERMILE——FD 10 5. §OK 25, HESEEOTMEEHIRZR
DREES Ok IR PBE) .

[5&iE] The New York Review of Books ( (ZHZIEIE) ) 2013F4H4H—mRA) Beethoven
and the Quality of Courage (NEBF5EFS) WXE.

[(£8] EFFE, RISTEHARFRAASTE"ES"
ENE—RHESROVBNMEE: RIFKER" i LAIRRESMRINEERA X—IFE this
permanent coexistence of metaphysical message through physical means that is the
strength of music, FFLALAREEFNNZS—fEHER. BEEH. XOEESEH,
HER"WEBILERKE". FESERIE. #EE Beethoven's importance in music has been
principally defined by the revolutionary nature of his compositions, XANERERE 7 Xk
B courage, freedom, suffering FiFEREVEN. EENX, FAFHEEN,
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[1&t]

46 GIFk It IEA E—9" "KM LRE + MREEHE"XHSE

46 4] It is also the reason why B9 It, [EI}§RI—4 it is precisely this permanent coexistence
of metaphysical message through physical means that is the strength of music, BI"fiiE
NEEREMRFERAEF". HENEILIE It 2k, MAHEAENRE ' SRXMARSESH
7', 46 RN ERX—R, tBE... .HERE",

47/48/49/50 XM he/his=MLF, LRFE—FH"t/NBSF"

MEE 2 EZit2 Beethoven's importance in music #8373/, IEHER he, his, him —#gN%&
75; 50 4 the courage to fight it B it 15 suffering (&EXE) . KRB —: courage £&FiF"E
=", freedom F"BHR", BIEHRF—EL

(46) It is also the reason why when we try to describe music with words, all we can do is

articulate our reactions to it, and not grasp music itself.

(RFF]

[i¥X]

It is also the reason why (F=F + reason FUE/EIENTEIE) * %4 ~IXBE..... NRE

It AR"E", BERRKEIT" M LtNESYRESHZF" X4 this permanent coexistence of
metaphysical message through physical means; why I3 |S—MEEIENG, &1
reason, =A".... . ZRATLAIAIRE", SEZBREHER HANERRA".
when we try to describe music with words, (FHEHAIENG) * R4 —HBE(TXERESHAS
REF

with words B"AX=F/iE= "1FATVRIE, FERE XEAREX "SRIWEMEUSE IIX
B, X RES/NFEEEER".

all we can do is articulate our reactions to it, (4 (reason why FHEHHIRZE) ) * R4 —FA]

BEMEIEEBHERIAFA IR ERIRAL

all we can do is + HaAER,, 2"&AIFFEEMAIIR......"NEESE, " (Xtme AR
TE=LK, articulate fEILAE"RIEA", MERINA"EEMFRIA, " (BuafiX) . toit Y it

¥§ music,

and not grasp music itself. (FHF[EE (5 articulate 751, = all we can do is 484%) ) * %4 —M

TLBRERES

11" e, "AFTECEERASE", music itself IBF"BRAS".

why KNODRFFE, 1ZNE"SY...... .0, BiIREE......"EHE

T2 "It is the reason why [\E]", INIBAER"XZ..... SM4A..... BUREA". B4 reason why
QOIRRY" IXBIER..... . FURE", 1 when BIEMAIEREIEGRT, 1B SEIIFESHAST R, &
IIFTREMAR ... .MaE.....", EBTEMKE. £6. HERIVRET.
XBIERATASENZERESKERS R, HiFEHHRRIERCSH SR
REFRANE, MEAEEIECESTRFS.
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(47) By all accounts he was a freethinking person, and a courageous one, and I find courage an

essential quality for the understanding, let alone the performance, of his works.

[E8%] By all accounts he was a freethinking person, and a courageous one, (£—54 (£35l%

(RFF]

[

13

£

7)) * X4 ~EEFSAMR, HRE—EBEBEHENA, BE—EERIA
#m: By all accounts = "IEAZRFRiR/ZHIBIAJ"; one E{{ person
By all accounts 2EEREIE, BA"BEEA/EBRE", A2"ZMBWF". a courageous one
#Y one KERIERY person, 1F"—1MEERIAEIR, AEE"AN"tB17. freethinking = B8
B,
and I find courage an essential quality (55 -5@=FF (find + EiE + E4h) ) * R4 —MHEAM
ESE WA/ DRIRIE
¥ find sth + |id = "IABEME......" (BEH5EHE)
find courage an essential quality &"find + Ei& courage + b an essential quality”, &
ANABSRE—M.... NEE", FA2"KW—FRR", essential = BARDHY, EXEEN.
for the understanding, let alone the performance, of his works. (/MEfZIE(EEIE + EAIE let
alone) * X% — X T EFMANERMS —EABRES T
W let alone ="EBAMBIR" (FEHEE) ; the understanding...of his works {EBEAIE
Pl
the understanding ... of his works AZ2— (K" Y ERAVERRR", a4 let alone the
performance X MNBENIETIFF. let alone BN EAIR. BEARIR", FREESH: EFHE
FEES, BFEREERET. MRS courage X "ERMIAVER " BV ERR, "EAHIR
m=,
HEAIE let alone J3{ii, of his works 12Hi{ZfH understanding
EHIENIERRETHY the understanding ... of his works SeHiE]" X ERAVIEMR", FBIE let alone
the performance ¥pk"EFRBIES "HERR, =X/GER of his works TEIEEIRE"EME "Rl
fE"HY"FEIE.
EASRFR, tE— 1 BEAHMA, BE—IBHNA; mXiAH, ESEEF
BERFRE AR DR —FmE, EARRRESMIOERT .
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(48) Beethoven's habit of increasing the volume with an extreme intensity and then abruptly
following it with a sudden soft passage was only rarely used by composers before him.

[E8f] Becthoven's habit of increasing the volume with an extreme intensity (Fi&izl) + of [FEFEE
(&A1) ) * Rk~ NEFLUNGERIDEEAZENIIR
. habit of doing MEEE; volume=FE. intensity= (HE) 8
X—I<EE was ZEIEBEFIE: (45 habit, [ of increasing... 2sIRIEEEIEHAE" 14
18", volume IAME"ER" (RE'IRYVS") | intensity IERE"NEIEE", HESRE
BREN,
and then abruptly following it with a sudden soft passage (of EEEIEHIFHFIES (51E152) )
* Ko ~RENGIRELU—NBRIABERIRER
¥ following it BY it IERIEIEKEIEE/S8E; passage= (RHIMY) KRER; soft= (&
) BX
and then ... following 5aiH increasing 351, [E3 habit of FtiE, FIASIIBIE—/NENE.
it EfSRTE) " HIRRAIEE//EE". passage EERERZERKR. BE", ~E'BE"; softigF
BF'FEH. B", RAE"IK", abruptly / sudden &B32iE"354",

was only rarely used by composers before him. (IEiE (#aE7) +EEAEERE) * %45 —1E
fth 2 BIR/ DA FIIZ (E T
M #E50 was used by ="#......(A", HiEEH); before him={Ef1 2Rl
was only rarely used by composers before him 2#aMER, IR #..... BRERE, 7%
Fahn "tz BRI ERIZRIRAMER". only rarely =t/ #1§, before him = £ L5 ZHI,
(RFF] BRESEENE. #eiEEn
of increasing... and then following... X—KEEEEIEELEMER! habit 51, Fp"NE5..... 895
f8"; 1815 was only rarely used by composers {B#Ea1EERER: "z BIAWERZRIRIMER
(XFRFIE) ", BER"H..... PR aEmERE.
[iEX] NSFTIRTFLMBRNDEIRRTE, FEEINSAEA—MRARRZNERER, XHF
AT Z BRI R SR PR MER .
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(49) Especially significant was his view of freedom, which, for him, was associated with the rights

and responsibilities of the individual: he advocated freedom of thought and of personal expression.

[EE¥]

(RFF]

(i¥X]

Especially significant was his view of freedom, (£ (FIEEIENIELEE) ) * R4 ~ICHNEER
RS EHIEE
W 5e2fEER: FiB Especially significant 12268, IEFiBFER His view...was
especially significant
AR His view of freedom was especially significant, J95&iEiEZIE Especially significant
B2 THBETAER. BENEREAERER: "WYEBENEENER/BENEKX".
significant = EE/Y. BEMNH.
which, for him, was associated with the rights and responsibilities of the individual: (which 5|
SHAFRHIEEENEG (SENIE for him) ) * R4 ~XIMBMS, XMEESTARINFRZEE
FEREX

KEX"

which 3|S3AEREIMEEIEMNG, S(TIAR his view of freedom (fBEEM) . for him #G
MESHKE, BENE"YMERR", aTERIRfEH. be associated with="5.... f8EXZR. X
Bt", the individual= A, MK,

he advocated freedom of thought and of personal expression. (ESEHHEERE (3 EGRIENR
) ) *x R4 —EEKEEEBRNNARIANEH

BEH5
SIS | HXIRI " BHM " HEMAMERE, advocate = AFFEK. {85, freedom of thought
and of personal expression 2 freedom of A and (freedom) of B g9&H&, Bl"BEB
H"5" M ARERIE R P,
BIFEI. which MEIEIZRER). HEANIEIRRD
FARR B EBRNEELHAEE"; which B, FRIEEE, MEMIER—9E" (XF
FBiX) WEME, STARNFSEEREX", BEE"XMEX RELTA, for him BEING9E
FWMmsS", E5RE, SRR,
RAEENRMNEBNEE. WhsS, SHEBEMS ARSI
X: fEKTEEHANMARIZNHER.
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(50) One could interpret much of the work of Beethoven by saying that suffering is inevitable, but
the courage to fight it renders life worth living.
[E8%] One could interpret much of the work of Beethoven by saying that (%) (One jZigFiE) + by
doing F5EUKIE) % R4 — AMITALARERE N S 5R9RE o Fem, BD......
¥R One=3iZHg" Afil"; by saying that = "iEidi}...... 5k (BRE) "SIHEEND
One R2"—1 A", MEZIE"AMI/FEAN]". interpret=fHE. 1282, by saying that... 2
HIVRIE "B XER......", that 5|HEERMHFISTNAE, FEITLLER" ATLUXERE

g

... BD...... .
suffering is inevitable, (saying (IEIENAZ—) * X4 —EMEEA 0 BB
W suffering =E¥ME, &/, inevitable = RoJiE Ay
suffering BRZ1A"EME. S, WNEX ' UEZSERNBEELERMKEF. SHARLH ANER
suffering does not have the last word, inevitable = AR89, AETEERAY,
but the courage to fight it renders life worth living. (but 5|55 S G (EIEMNGZ ) )
* X4 ~ESZRENESEEMEES T
MR it$5 suffering; render sth + FE&iAE = "[EEYES......"; worth living = (BE5iF
to fight it B9 it BRI suffering (&) , BI"SEMENFMNES". render AR "EF/
EW|", mE"E..... 15" (render+ EiE + FXAIE, BuafiEX) . renders life worth living
= "(EEETEES (%) 13", worth + doing F"BEEHM",
(@] by saying that $&5%"B)/tBE2iR". render iF"{&......EE"
by saying that AEIF"@IdiR", IR ATLUXEERRE. .. BD..... "SR EIR ", LHATVNES
AEZEERINS. render life worth living $&1& MR "FEEMBTEEESEL", worth living
e ESE/ERET".
[EX] AMIALAXHRHEN S SRR MEm: SHEEATELYN, B5EERFNESE
(EEGREEEEED,

SENTENCE INSIGHTS -« HJF# it

14 ) E AR BRI

MIEROSAERIANGDFFET—PXENE. SNEERE. oSS, Fxif
BEERSME. _REGFENTTERET,
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It might be poetic, philosophical, sensual, or mathematical, but in any case it

must, in my view, have something to do with the soul of the human being.

F1B, F2fh)

FEREW T EAPENAIFFIEETES (but IEERANER) FIBSERIRILER (might 5

BONEARGERNERNE, EREIIRIIXEXSUE.

Hence it is metaphysical; but the means of expression is purely and exclusively

physical: sound.

F1B, F3f)

DEEERNFHFIES. A "but" BTSN E KR FIEPRAEL, B—EF. £
RRENAGEEMAE, ERGNREAKIERIAMSR (FmLE vs MRFER) . FETY
eI EIRAN BT, §SERMENAEZEREEITHK.

I believe it is precisely this permanent coexistence of metaphysical message

through physical means that is the strength of music.

W1B, 44

AOREERETRENE. EIENG. BmRIIRE. ZEXREE. ZEMAEEFEEEEESH
5y, EEORREEMER, EXFERRAFERARZEWIE, BIFRENMNAEIERE (of
metaphysical message through physical means) tBE2EEXISHIE %S

It is also the reason why when we try to describe music with words, all we can do is

articulate our reactions to it, and not grasp music itself.

F1B, H5H]

KODFEESHHE: FTOBESERKEN, TENTTEIFEREEWHNERFED, BIE
RENDEEEBEENE, KEREENTDERNRE. RKENTEAEIBZE. FIRESSHHK
PEE,; GIFANBESHARDIRITR, JIGNERS.
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By all accounts he was a freethinking person, and a courageous one, and I find

courage an essential quality for the understanding, let alone the performance, of

his works.

2B, H6H

KOBEE 7 ERFREN. FIBEMEE. FHAIFRE. ARURKE. BRRESESHMOER., F44
FANESEEBLEM find courage an essential quality 2—MEBGINER BN RZSFIESS
1 courage an essential quality BNRIANEE MEX o HEENEEINEE. XMZERES
BRI EL

This courageous attitude in fact becomes a requirement for the performers of

Beethoven's music.

H3B, F14)
FREEENEETENIXNEERPRAEN, EX0EEETEE, ROEZNONG. BB
1B, FHIEERENFE, (FAHEBEEXTGIIRERE—R, BESIFAEMIERG,

His compositions demand the performer to show courage, for example in the use

of dynamics.

H3B, FoM

"demand sb to do sth" B9FIBEXMEM RN RFANEHADEFHEN D FEAIE "for example" B
FEtnZRIl. EEATEEE TLUEREIAERXMURIEK. BN, wEnaal (W
require, ask, advise & + FEIE + &) ARMERSEE.

Beethoven's habit of increasing the volume with an extreme intensity and then

abruptly following it with a sudden soft passage was only rarely used by composers

before him.
3B, HF3F

FiESBOEEMEREE. NMAEERERE. HYEIRAEESFSMMENND BEESIREE
RUIRARIBIE IHEMES P FANENLER by FEIERTIRE RO TR FE BEIERNKSIRAIAZ
78, BRIFHIR D XD IR
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He was not interested in daily politics, but concerned with questions of moral

behavior and the larger questions of right and wrong affecting the entire society.

FABL, F2f)

KOBEETRFENE, HFIFRE. FIIMEIREE EECESSMHES, BEESREIEE
'but"EEREMIEDOX—BER, EEVIGFEXDFINERRERENS, DIRIRBIRRS
WRRIHFIZRIE.

Especially significant was his view of freedom, which, for him, was associated with

the rights and responsibilities of the individual: he advocated freedom of thought

and of personal expression.

HAB, F34)
KOEDGNERS, THESGIEBNARBIIEFZHFIRET, ISEEEFR, =18
EEONGEEDT EEIZ o8, ERESIEN)IGME.

Beethoven's music tends to move from chaos to order as if order were an

imperative of human existence.

OB, 14

"as if" 5| SHEMNESINENTDZIUARAERDEFNENSEE, BFRARKERIL. £08
"tend to do" FEIBEBIFRIX. EEAVERETNATAERUDTAER, THHEE.

For him, order does not result from forgetting or ignoring the disorders that

plague our existence; order is a necessary development, an improvement that may

lead to the Greek ideal of spiritual elevation.

FHEL, F2h]

AOBEAOMEFEBSEIE. BIE. B [E. BUE KEUNREMEEEND B5%
— N EINRIEEHFEIRIAEE SN TR SRMEEN XEHMERNZER. GFKEE
o EMRIXEM &S ER D R RISt TE R RBAIEMEE M IRNRE!.

It is not by chance that the Funeral March is not the last movement of the Eroica

Symphony, but the second, so that suffering does not have the last word.

OB, H3f)
XOERNSEARE, BBBEENEFIEORE L, EEMTIUER. BikET. BENESPD"
. EFREEPEETERKBIONTD, JIGKRERS.
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One could interpret much of the work of Beethoven by saying that suffering is

inevitable, but the courage to fight it renders life worth living.

Ak

FHEL, FAA]

AEEETRE LEPEEE SRERRES BSESENEM ERoMEFERRSSIMEES
1 EREANS, SERE CRASETEMITEZIEEL XEBES M ERR EZR 'S
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