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Directions:
Read the following four texts. Answer the questions after each text by choosing A, B, C or D. Mark
your answers on the ANSWER SHEET. (40 points)

Text 1

P1 The decision of the New York Philharmonic to hire Alan Gilbert as its next music director has
been the talk of the classical-music world ever since the sudden announcement of his appointment in
2009. For the most part, the response has been favorable, to say the least. "Hooray! At last!" wrote

Anthony Tommasini, a sober-sided classical-music critic.

ALZRREREREBAlan Gilberti B FT—EEREE, H2009FRAEME(EGHRLLE, —BERHHET
RARNER, SHkR, RNEDFALARRERRN. "2 %F!"Anthony Tommasini5i&, fthE—
RS EERITER.

P2 One of the reasons why the appointment came as such a surprise, however, is that Gilbert is
comparatively little known. Even Tommasini, who had advocated Gilbert's appointment in the Times,
calls him "an unpretentious musician with no air of the formidable conductor about him." As a
description of the next music director of an orchestra that has hitherto been led by musicians like Gustav

Mabhler and Pierre Boulez, that seems likely to have struck at least some Times readers as faint praise.
A, X—ESZALAIL S AMFRFNEREREZ—2, GilbertiBXIsRiHARE. BIFERE (HLRHRY £
ScRFGilbert{EapiTommasinitB iR " —(IRARIE KRR, IRESAMBAEERSE". FAaX—" e
%91EHGustav MahlerfIPierre BouleziX##FHIZF RFMSHNRAN T —ES R BAMEAR, XUFED
S (AL9HR) EEREE—MERRERIE.

P3 For my part, I have no idea whether Gilbert is a great conductor or even a good one. To be

sure, he performs an impressive variety of interesting compositions, but it is not necessary for me to
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visit Avery Fisher Hall, or anywhere else, to hear interesting orchestral music. All 1 have to do is to go

to my CD shelf, or boot up my computer and download still more recorded music from iTunes.
MM, KAMEGIbertRBE—(IFARNEER, EERER—IMNFTHEER. MR, tEE=sM
EHES ABSRZINE B ER, BRIKEYEXAvery Fisher Halla a5 rEERIEZ R, AT
BB EFAICDR, SEBHEBMMiTunes FEESREIIIE R,

P4 Devoted concertgoers who reply that recordings are no substitute for live performance are
missing the point. For the time, attention, and money of the art-loving public, classical instrumentalists
must compete not only with opera houses, dance troupes, theater companies, and museums, but also with
the recorded performances of the great classical musicians of the 20th century. These recordings are
cheap, available everywhere, and very often much higher in artistic quality than today's live
performances; moreover, they can be "consumed" at a time and place of the listener's choosing. The
widespread availability of such recordings has thus brought about a crisis in the institution of the

traditional classical concert.

LA RETZEN D EHAELEREMRREIEERER. ATEFRAEZANARGEE. i
Btk HHERSRESRMWASHER. FHEF. RRATMBYIERS, Eem520tHEHEXR
HHERFIRETEHRS, XERSNMBER, BLEE, MEEZARE LFHEEE TSRS
i, tAh, EMNRTLAERAREFRIR AR HEE" . Eit, XRREZEREERHEEREX—
HIETE T .

P5 One possible response is for classical performers to program attractive new music that is not yet
available on record. Gilbert's own interest in new music has been widely noted: Alex Ross, a classical-
music critic, has described him as a man who is capable of turning the Philharmonic into "a markedly
different, more vibrant organization." But what will be the nature of that difference? Merely expanding
the orchestra's repertoire will not be enough. If Gilbert and the Philharmonic are to succeed, they must

first change the relationship between America's oldest orchestra and the new audience it hopes to attract.
— A BRI SR EREE BRI AREINBRS | DHFHER. GilbertA AXFHERAESH
2Rt HEERTICZRAlex RossTEBthR— M e KB ERTEZL — M SRR, EHEHNE
LA, (EXMARNAREMHATR? (U K REANEHEZAER. WRGilbertFfIZRREZEISHK
I, ffiImE SR EEREENRESERERS IFFIARZERIXER,

BB 5ZEERT

21. We learn from Paragraph 1 that Gilbert's appointment has
[ A ]incurred criticism.
[ B ] raised suspicion.
[ C ]received acclaim.

[ D ]aroused curiosity.

MEE— B RAB 50, Gilbert £ E L
A) IRETHEF  B) SIETIEE o RETHE o) AETEFFO

[£=)] C @EoH)

[#IB!] We learn from Paragraph 1 that ixXfih "EAINEE X BRIEM" XN EREZEERBERA
BRI, AR SR,
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[3F@] Gilbert's appointment has___ FiBEEIETCRTZ (L =M EBERYE IR, FrLA A
EIERR V+IEiE RILEHMD received acclaim),Z2fE - FoRaER.

[EfZ] For the most part, the response has been favorable, to say the least. "Hooray! At last!" wrote
Anthony Tommasini, a sober-sided classical-music critic.
ARAREE L RI—ELR "E09LAR" RIEEA., —RHREHEEAIFSR Anthony
Tommasini Bi&:"H&!&FEK7!"

[EIR] ) S5EHER

incurred criticism B8 "HBEHLIT", 5IRX favorable tRkHER.

B) ZTHER
raised suspicion FRIX "SEIREE" R RFARIBHANEERBLE Tommasini 2 "IY§F" M
2 "[REE.

C) Vv IEif
the response has been favorable, to say the least — received acclaim
Hooray! At last! < received acclaim
FoH "IEEFN" 5 received acclaim £k, SEE ERE2ME B acclaim A&
incurred criticism APz [E], B AME raised suspicion/aroused curiosity HRtE(RE
.

D) faEHEE
aroused curiosity FiX "5[EFE" JEXERIZE Gilbert is comparatively little
known BiX 258 _ERX B SHYEIA, TS —E5@ERYZ favorable ki, AEIF &R,

22. Tommasini regards Gilbert as an artist who is
[ A ] influential.
[ B ] modest.
[ C ] respectable.
[ D ] talented.

Tommasinit\ NGilbert2—f_ MZARXK
A) BB B) HE o BESEE 0) BAE
[&=x] B @mEm)
[#8] Tommasini regards Gilbert as an artist who is__ [AfJ2E Tommasini X3 Gilbert FIZ31
T BNE Tommasini RIEREENFHEN NS,
[#Ff] = Tommasini regards Gilbert as an artist + [R&IMEIENG who is_  ZAAMIER
B S, TE .,

[EfiI] Even Tommasini, who had advocated Gilbert's appointment in the Times, calls him "an

unpretentious musician with no air of the formidable conductor about him."
HZE Tommasini——IX{IBE (HLRHR) £ Gilbert {EapaiFIeR —H R EIEME
WA "I TRERFIERR B LB ASRAYEERL",
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[EELE] A) Zeh&s

influential SEVEAHESINS],JE3 Gilbert is comparatively little known imiE~EX1EZ
EAE Tommasini 895 [EBRPRFIM.

B) v IEf
an unpretentious musician < modest
with no air of the formidable conductor about him < modest
FiiH) "ANMEZRF" 5 modest AN ERHRIBRE N, BEM=I1
(influential/respectable/talented) &B>R1E Tommasini B95 [i[EHHIINI N ZRIX.

C) (At
respectable B3 "& ABHHY" (BJR3E1G58YE "no air of the formidable
conductor" (2B ABRRIS) L "FEAMR" Mk "S A" TS ERER

AE,

D) TH4EH
talented A%, Tommasini FI5[{IERiFiR Gilbert B9 "SEES" IREITFNES R
Z8E,

23. The author believes that the devoted concertgoers
[ A ]ignore the expenses of live performances.
[ B ] reject most kinds of recorded performances.
[ C ] exaggerate the variety of live performances.

[ D ] overestimate the value of live performances.
EEARNEENERSER
p) BALTHUZELRIZEA  B) EEASHEENREEY o SKTUHELNSHG
D) it T IIZELAUNME
[&x] D @wHsm)
[#)8!] The author believes that the devoted concertgoers  EIEFAfEEXNEEHANE £ L
ZNEEE TN ONE XA,
[1IFFD] The author believes that the devoted concertgoers 2 believe + that EIENEEE
18, SR EENDBIESRD BT/ V+ =gl ok,
[EfZ] Devoted concertgoers who reply that recordings are no substitute for live performance are
missing the point.

BERER "REBAA TIZER" AERRE HSOIVEEA.
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[EIR] A) Feh&Es

ignore the expenses of live performances 1 RiKZAIIHZEN, IR £EE] For the
time, attention, and money, (BiHIR ARFFREHEAT N ET NEREK BN
=,

B) IREHERR
reject most kinds of recorded performances iRk "R X SEHRFEH" R RIE
MBI PATIREAREE substitute(BC) M7, FARHER "BEAXZHRE" HIEE.

C) &R
exaggerate the variety of live performances iR R¥ZE AT WiZE LIS M BRX
Rt "WZEREUTREN" FART RIS,

D) v IEif
Devoted concertgoers who reply that recordings are no substitute for live performance are
missing the point.
« overestimate the value of live performances

For the time, attention, and money of the art-loving public, classical instrumentalists must
compete not only with opera houses, dance troupes, theater companies, and museums, but also

with the recorded performances of the great classical musicians of the 20th century.

< overestimate the value of live performances
i "SEIE" 5 overestimate the value of live performances 7 FE# AT, X
5. BELT2WS B over- BISRIEFXIR missing the point FrfEREY "I5".

24. According to the text, which of the following is true of recordings?
[ A ] They are often inferior to live concerts in quality.
[ B ] They are easily accessible to the general public.
[ C ] They help improve the quality of music.

[ D ] They have only covered masterpieces.

MRS &,k T 35, DL WR0UR IE 7 1 2
p) BIERE LFEFNINZIE RS 8) BIIBTHRARKN o BliEBTFREERHEE
D) BRIRE 7 XMFE

[#R] B @v®)

[#I82] which of the following is true of recordings 2E# "XF X FHBITAE" FIMATHZYT

B KIRI S R E LRI,
[IFFD] According to the text, which of the following is true of recordings? —> wh-£¢aja], 3

F2 which...is true of recordings; ICEZ4&1f,
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[EfZ] These recordings are cheap, available everywhere, and very often much higher in artistic
quality than today's live performances; moreover, they can be "consumed" at a time and place
of the listener's choosing.

XERSFEE. LS MEEZARE LFHErETSRIIZEL N TR LIER

CIEERRERER "THER" B,

(ER] A) SEXiER

They are often inferior to live concerts in quality i FEHEE BTG BEREXIE1E
154 very often much higher in artistic quality than today's live performances——
RERERTSTIG,

B) v IEW
available everywhere < easily accessible to the general public
cheap < easily accessible to the general public
MDA, R E easily accessible to the general public FEEEAERY S HAY
cheap + available everywhere X@/NEM L BERES A AR,

C) fERHtE
They help improve the quality of music IZRE "HBEIXETERURE" BRI
BRRESMNINRESRKARRRENE T ERAFNERE.

D) LU=
They have only covered masterpieces iRE "REBE= 7 " R B12% the
recorded performances of the great classical musicians of the 20th century,{Bij
MR "BAREER" FEERE AT REREMERRE masterpieces, H only IXPMEIIHE
BIERSCRIR.

25. Regarding Gilbert's role in revitalizing the Philharmonic, the author feels
[ A ] doubtful.
[ B ] enthusiastic.
[ C ] confident.
[ D ] puzzled.

KT GilbertfE 3% % % 5 55 B H I /E L MEH BB
n) RgE ) BME o BED ) Bk
[BE] A FED
[#I82] the author feels  Z{ii&E doubtful/enthusiastic/confident/puzzled ZiERFZEIA, A
R M EE AR L.
[#Ff1] Regarding Gilbert's role in revitalizing the Philharmonic, the author feels  fMaiE

& Regarding... fEIKIBIREIEZGEE, T2 the author feels + FZFIE, LM BE TR
ECIEA B EERE.
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GELR] A) v E
Merely expanding the orchestra's repertoire will not be enough. —~ doubtful
If Gilbert and the Philharmonic are to succeed, they must first change the relationship between

America's oldest orchestra and the new audience it hopes to attract.

< doubtful
FiH "FEE" 5 doubtful £k, BELIREMEHM=ZIMEATERM EALR "
BEAELW" HSEERBRINBERMHRERFR.

B) SRR
enthusiastic RiX "#EF&R" (B/EEEREER not be enough 5 must first change
%5 Gilbert IR, BAARBE LB,

C) S5EXHER
confident XX "BEL" JBEXHIEERIFE not enough/must first change T£i&%4
BFOEP RMEBRINBIR F— N ERSTHRIE.

D) IFEHERA
puzzled 3 "HRk. EAELW" (EEEPMRLEHT "RIRERR" IXEEEIN AR
BT A R XS SRR,

ES

Jit

SENTENCE INSIGHTS < 47Kt

11 Q) H AR RV

MIERGUSERIANGDFERTI—PENE. SWNEERE. oSS TR
BEEREME. RETFHNTTERET,

The decision of the New York Philharmonic to hire Alan Gilbert as its next music

director has been the talk of the classical-music world ever since the sudden

announcement of his appointment in 2009.

F1B, F1A]

"ZOBIE+MARIE+ AEVEIE" WK EBAMER, AR ISR ATIAES ever since FRIFELRE,
# R SR EHEEFN SN, EEE IR KERHSETHN DT

One of the reasons why the appointment came as such a surprise, however, is that

Gilbert is comparatively little known.

FoB, F1A]

FRFENRERZAUENT (REND) . EENDERIGEE. BANIERIER, XEEZEMN/ KM
EHHETHEMEN; £050E7E. RS, EERUTBAAERUSEGRS T
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For my part, I have no idea whether Gilbert is a great conductor or even a good

one.
3B, F1A)

AOBEFIBE. KE. AOENG. £RER. HIIRESSMMAD, EEGHIRMIENTHNRE!
(EEENT. EENINKXS) . RKNERFIE. IRHIEERINS. BENDIRZESR
BRURIRR, ARETIEMEIGER.

To be sure, he performs an impressive variety of interesting compositions, but it is

not necessary for me to visit Avery Fisher Hall, or anywhere else, to hear

interesting orchestral music.

3B, F2h)

AAGIHY it is not necessary (for sb) to do sth" LRI EANEREEFNENOX X FERE
BIFFEMNAAERAHE, HEFaEE X FREER. EEATNEEoEE TERT
BEIAEXEF EERENREFLEIISRNE.

All T have to do is to go to my CD shelf, or boot up my computer and download still

more recorded music from iTunes.

B3R, B34

BEERREN. ERXRNANEENGD. FENERE. FIRENSFSMRSD THEEH

Devoted concertgoers who reply that recordings are no substitute for live

performance are missing the point.

FAB, F1A)

FaaAEE. BE BEEUNKIEEERETENG, EBENGEaEE. BiE. EENT,
EENGEAEE. Raa. RERKENPNEETEE, IoTfhRFEE. FIIREENTHRER
FAEFENE. SHFESE, UREENIRIETENTBENEE, XM REEFEZRE
R, IENERS.
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These recordings are cheap, available everywhere, and very often much higher in

artistic quality than today's live performances; moreover, they can be "consumed"

at a time and place of the listener's choosing.

HAB, F34)
DEIEEHYET. moreoverBHANFEICHR. EEEEEMhigher than, 1BSaMAINHENIES can be
consumed, ZB 2N/ RKFNEHIFEFNEMOR, FIEIEBEIAERUESE B ERRAHEEIE

The widespread availability of such recordings has thus brought about a crisis in

the institution of the traditional classical concert.

HAR, 4t

AANEEENAEMERETRAEL: EENRESHERKNEETEEE!, BiEERN
EAE, AFEBARERNEEXR. XM EE (BFEER) +BE (HI) +BE (8
FEEE) "WEXEEATFEEAPIZELN, FEERETLITBIRUEGTFHOSTR, B
HTADEERE. RENDRE, EIAEMERNIILESS M DEMEIRIKT.

Gilbert's own interest in new music has been widely noted: Alex Ross, a classical-

music critic, has described him as a man who is capable of turning the

Philharmonic into "a markedly different, more vibrant organization."

AEEBEETIE. B KB EEHNEE. RGE ©ENG. RESSMED F -1 TTRIE
IBHNBIETREEENDRZER BEFEERRBNEINX RS IR ES1EAR D 8%
34

According to the text, which of the following is true of recordings?

24 /8 T

SRR MMARRENENAES, FENNEANEHASEERIS TR AER. "According to.."
5|HEEKIE, "which of the following is true of..." JAEEINESLY, EiRERGFEIATIR.
EREATEEE, L ERIRIAEREHENERY, EERENERMNE.

They are often inferior to live concerts in quality.

24/, A

FRERENE A RREEREAEERTREN, "be inferior to" XELRETLIE LI, BF
—ERFN, EgNTTEI, TERTN, TBMEDS.
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HIGH-FREQUENCY

T v A 3]

5 LI 46 AN B35 — BB B A

THREREANEERTHN, N2 BHRE— HhFERNEMmE (Ez5nEdHH

B FEIIARLDT 8)
HRIEX. Sir. AFSEEGIE.

performance

n. FXi&

ARTR-BRE30 8

quality

n. RE

A3 R - EHRE 45 9

least »

det. &/DHY
K2R - B2 63 G

available

adj. ATER1EHY
A2 R -Eff 35 6

variety s

n. S

K2R -BE 22 9

reader

n. 555

sl X -ERE 37 4

B1

. BMARENRE HIRESZENERDM, [RETEEX

classical &2
adj. T7EERY

AR4R-EE13 G

author
n. {E&

A2 IR - BRE 209 &

response si

n. [A1Z
A2 R EHE 374

critic s

n. LR

K2R -Hifi 24 5

following
adj. BEERRMY

KRR -BEN G

institution &
n. M4

KRR B 396

according &

prep. tR4E
A1 R -Ef 3549
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Crisis s

n. et
AE1R-EfE33 4

organization s

n. 845
K1 R -E 289

traditional
adj. &M

KRR -HiE 28 6

easily

adv. 5B
ARE1IR-BER 259

ignore s

v. A A IEER
A1 R -Ef 22 6

widely 5
adv. [zt

AR T 2113

perform &

v. T
A1 R B 1949

audience

n. YEAX
A1 R -Eff 16 9

attract s

v. IR (GEES. )
KE1IR B304

relationship s

n. X%
KiE1IR - Bt 28 4

criticism &2

n. #LiF
AE1R-BEf27 6

advocate s

v. 1R
ARE1IR-Ef 22 9

thus &2
adv. EItb, FrLA

KRR B 22 6

expand s
VTR EIEK

KRR -BE196

influential &2

adj. BREFIAY BN

FRE1R-BEE 186

consume B2

v.iHFE, FEE (KL BER. FE%)
ARS1R B 16 9
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curiositg B2

n. IFEF0)
A1 R -Eff 16 9

strike s
v. ¥1i5

KRR -BiE 146

widespread s
adj. I iZHY

KRR -BE13 6

hire 1

v. Ef

KRR -BE1269

merely s

adv. ¥, IRt
A1 R-BER 1149

compete s
v. R

A1 R -ER 104

accessible &

adj. ATEIARY
1R B8 g

availability s

n. ARG
KiE1R- B 8 a4

performer s

n.REE, ER
AR -BEH 1549

reject
v. e

KRR -BE13 6

attractive s
adj. B389

KRR -BE126

moreover s

adv. kb
AB1R-EF 12 4

>
[

capable s
adj. BEENAY

AElR-EFE 109

expense s
n. {28
AElR-EFE 109

arouse c

v. e, Sl (1BR. A

w1 X -EHfE 8 4

modest s
adj. FREEAY, FREAT

KE1X-BEs g

VOCABULARY = id] I #E £ 2 Aii

2 211 i73% CEFR B BB =
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