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Section II Part A (1)

Directions:
Read the following four texts. Answer the questions after each text by choosing A, B, C or D. Mark
your answers on the ANSWER SHEET. (40 points)

Text 1

P1 Of all the changes that have taken place in English-language newspapers during the past quarter-
century, perhaps the most far-reaching has been the inexorable decline in the scope and seriousness of

their arts coverage.
L E -t AFEREREAERME R, I /RIERIE T EE Z A RE EEF 1™ A A FEFERY

e
=%

P2 It is difficult to the point of impossibility for the average reader under the age of forty to
imagine a time when high-quality arts criticism could be found in most big-city newspapers. Yet a
considerable number of the most significant collections of criticism published in the 20th century
consisted in large part of newspaper reviews. To read such books today is to marvel at the fact that their

learned contents were once deemed suitable for publication in general-circulation dailies.

XTI+ LU RIS BIEE K, RS EER AT FE SR B LG A— M ERSE AR L
e EBRERNZATE. M, _HHCHRIIRERRNITFE N &S AESHEERAEE LEEH
REFEHRR. SRFEXERFE RN TXFE— I SEL e BT EERANESEER
AREITHER ERZ.

P3 We are even farther removed from the unfocused newspaper reviews published in England
between the turn of the 20th century and the eve of World War II, at a time when newsprint was dirt-
cheap and stylish arts criticism was considered an ornament to the publications in which it appeared. In
those far-off days, it was taken for granted that the critics of major papers would write in detail and at
length about the events they covered. Theirs was a serious business, and even those reviewers who wore
their learning lightly, like George Bernard Shaw and Ernest Newman, could be trusted to know what

they were about. These men believed in journalism as a calling, and were proud to be published in the
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daily press. "So few authors have brains enough or literary gift enough to keep their own end up in

journalism," Newman wrote, "that [ am tempted to define 'journalism' as 'a term of contempt applied by

writers who are not read to writers who are'."

BAEE —HE e 2 REE IR R KEETS R E HARAIB R A — &R N E /9iE i, AR FiE)
PEAREERN, MR Z RS ATIE BRI —Fh=in, ERRLEIRAIE FB AR
INAEERENTFCRSFRMKETEREMFHRENSYG. XIS BRI EINFIR
AR EEREANTICR WGeorge Bernard ShawflErnest Newman, tBEJLAE# it 1X1E B SEMITA.

X ABEFHELE—M DR HORERIR AR EMESR. NewmanEi&E:"RIOEIEEREREBAIL
AXER BRI F RIS R E PR E SRI7KE LAE TR RAMES FriEl & 9 S AFNEER
SRR ASNERIERIN— R . "

P4 Unfortunately, these critics are virtually forgotten. Neville Cardus, who wrote for the Manchester
Guardian from 1917 until shortly before his death in 1975, is now known solely as a writer of essays on
the game of cricket. During his lifetime, though, he was also one of England's foremost classical-music
critics, and a stylist so widely admired that his Autobiography (1947) became a best-seller. He was
knighted in 1967, the first music critic to be so honored. Yet only one of his books is now in print, and

his vast body of writings on music is unknown save to specialists.

AEWE XGPSR EEWIET. Neville Cardus\1917 52 S EME PIRIER, E2I1975F k1t
BIAA NS EA—IRERBKE B AN FR AR, ATMERIEEZ F B R REREE

EBERTCR — B Z8E UETMH (BE) (1947)5miEB. thTF1967F532FE LT
L7, RF BRI FRIIERITICR. A NS FPIERE—ARE T X T EROAEEZIRR
TEWATLINET AR,

P5 Is there any chance that Cardus's criticism will enjoy a revival? The prospect seems remote.
Journalistic tastes had changed long before his death, and postmodern readers have little use for the
richly upholstered Vicwardian prose in which he specialized. Moreover, the amateur tradition in music

criticism has been in headlong retreat.

CardushUIFiC BRI REEIRFT NS IXFBIRIAFRE. REhEtt 2/l BV AR EE8EE mEH
B XMt ATBIKAYBM NN E S AVLES AT - BRI A NUSAIBCU LA RSKE. I5h BRITFICHH
WREER—BEESRIEA,

BB SZ R

21. It is indicated in Paragraphs 1 and 2 that
[ A ]arts criticism has disappeared from big-city newspapers.
[ B ] English-language newspapers used to carry more arts reviews.
[ C ] high-quality newspapers retain a large body of readers.

[ D ] young readers doubt the suitability of criticism on dailies.
BIBRMB2BR
p) ZAHTFENITHIREFIHEE, ) WERELSETIRHESZATHE.
) BERERFKFREREIXERN. o) FRIZERFAMRCAITFHEEN,
[8%] B @Hm
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[#IB] & Itis indicated in Paragraphs 1 and 2 F8 indicated ffi3E imply/infer, EXkERER
NEZSHRNAT, FEEHE.

[IFE] A+ Itisindicated in Paragraphs 1 and 2 that _ , Fex{FE1E it + #5h is
indicated + that NIBBH. FEHFHERN, FaEk.

[E{i] It is difficult to the point of impossibility for the average reader under the age of forty to

imagine a time when high-quality arts criticism could be found in most big-city newspapers.

MTF— 40 ZUTHEBEEMS, IFATEEREEE— M, KSR
LEREREIBRERIZAITL.

[ELR] A) SRR
arts criticism has disappeared from big-city newspapers 1BJEXA decline k5
X disappeared, {E decline in the scope and seriousness {5 Rk, FRiizTe
iHXK.
B) v IEf

a time when high-quality arts criticism could be found in most big-city newspapers «

English-language newspapers used to carry more arts reviews
the inexorable decline in the scope and seriousness of their arts coverage < more arts reviews
B IN[EIAY & T P1 AY decline #0 P2 A9 a time when... could be found 1X£&5EXILL
T4, EREMNAIRHIRIENEER

C) (miRtfE
high-quality newspapers retain a large body of readers AUIERZ readers #{&, M
FESORAYZE arts criticism B9V 5RE,

D) KEFH
young readers doubt the suitability of criticism on dailies 8" FiZEETLEER'E
Hipk FRIZEMETCREEE . JRX difficult.. to imagine 2488885, were
once deemed suitable i suitable 2{FEXITERVR], FEFRIZENSE.,

22. Newspaper reviews in England before World War Il were characterized by
[ A ] free themes.
[ B ] casual style.
[ C ] elaborate layout.

[ D ] radical viewpoints.

CHREEENRAIFIEREE MR

p) BFRRIESR.  B) BEEAINKE. o BUIRITHNRE. o) BuHONLES

(%] A @HE)

[FIB] BT characterized by [d) reviews RIBERAEHIE, EZBPR], AFEHERT.
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[1FfD] Newspaper reviews in England before World War Il were characterized by  , F+F
reviews were characterized by ; ®/NMaAEIE in England / before World War 1l &
[FERINEIE. S5,

|

[EfZ] We are even farther removed from the unfocused newspaper reviews published in England
between the turn of the 20th century and the eve of World War II, at a time when newsprint
was dirt-cheap and stylish arts criticism was considered an ornament to the publications in
which it appeared. In those far-off days, it was taken for granted that the critics of major
papers would write in detail and at length about the events they covered.

A TIERS 20 tHEHIE)— BA1S BEIRIE FIRL A R R ERTICEILET; AR
FEEEEIE, BXUSHIZARITFCHASTIEBRISRYIR—FEEm, ERAZRIAFE,
FERBANTFERSHFMIRENSHEESFRUK, XERNNERAZAN.

GELR] A) v IE#

the unfocused newspaper reviews < free themes
write in detail and at length about the events they covered < free themes
P/ MEIRFRE A IR unfocused IX— R EMARAIFEIR, HRNETERMSE T
EBRIER,

B) SEMNHHR
casual style & stylish arts criticism sk FEREAIXUE', stylish IEBXIE/HFTXUE
B, casual 5BEE. ~HFR, HEER,

C) FHhER
elaborate layout 18 ¥&5HIMRER/E', 18 an ornament to the publications KAIETF
ICASZHRYIAEID, FAEHRASEL layout FERSGRBHIEIE.

D) XTHER
radical viewpoints 15BiHM A, B P3 £RRGFCETeE. Xig. KE, FRERTFLS
KA R,

23. Which of the following would Shaw and Newman most probably agree on?
[ A ]It is writers' duty to fulfill journalistic goals.
[ B ]It is contemptible for writers to be journalists.
[ C ] Writers are likely to be tempted into journalism.

[ D ] Not all writers are capable of journalistic writing.

ShawHI Newman# 7] B8 7E LA T8 — & ik gl —3?
r) EITHEBBERRIERIERE. 8) (FERNEHELIEE &Y.
o) ERRAJREZFRMMEHRELIE. o) HIEMBIEREBGRENNEFHEEIE.
[EFX] D s
[#IB] T Which of the following would Shaw and Newman most probably agree on? &
most probably, EXRETFREI—LSIEHERT.
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[IFFD] Which of the following would Shaw and Newman most probably agree on?, £E@3E

& Which + {53830 would + FiE Shaw and Newman + {8i& agree on, T,

[EfZ] "So few authors have brains enough or literary gift enough to keep their own end up in

journalism," Newman wrote, "that I am tempted to define 'journalism' as 'a term of contempt
applied by writers who are not read to writers who are".
Newman 5i&: thV>EFREFEBAINE A seEhiE EBEEE ChIKE, LR
FAEBBIE journalism —EIEN T BRELR ANIZRIVER FASRERSRARLA AR EZRESATFBAY
BRRCE,

[EELE] A) iSEin

It is writers' duty to fulfill journalistic goals #8 These men believed in journalism
as a calling RY'1BFhEIZERER RS hk I B FREPE XS5MHE'; believed in 5 duty
TEE,

B) SEXHR
It is contemptible for writers to be journalists EFR {EZRIMETEEATELAY', 18 a term
of contempt applied by writers who are not read to writers who are BN 1&15
HR—FRZAERERA journalism' SRIZEB ANZRWER, (FEBIXELIER
M.

C) (miRtfe
Writers are likely to be tempted into journalism & | am tempted to define Y
tempted AL %5 INFENVATERR', JRX tempted AIXISRZ to define (BTE
X) . ARG |IEEEE BEER | (Newman KA) , RZ writers Z(k,

D) v IEif
So few authors have brains enough or literary gift enough to keep their own end up in
journalism
< Not all writers are capable of journalistic writing
Newman E2BE#EHiEE,; Shaw 5 Newman [FE{E like George Bernard Shaw and
Ernest Newman, could be trusted to know what they were about —&15h#37%!1
AETREE, Frld Newman XA AT At I ZAIMN LI —FHERRBIE
ZREPRES IR,

24. What can be learned about Cardus according to the last two paragraphs?
[ A ] His music criticism may not appeal to readers today.
[ B ] His reputation as a music critic has long been in dispute.
[ C ] His style caters largely to modern specialists.

[ D ] His writings fail to follow the amateur tradition.

MAE B J5 7 B, % T Cardus AT B T 442
A) RIS RHFAIREARIRG SRANEE.  8) FAERUITFRIEERBEETN.
o) NS EBREIMAEWAL, ) A FmRAEEERLRIESR.
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[E=x]
[HE]

€31)

[i15]

A (i)
T+ What can be learned about Cardus according to the last two paragraphs? Ay
can be learned BERENRXELBE—LHERIEL.

What can be learned about Cardus according to the last two paragraphs?, ZEEMtiE
What + 5% can + #5f] be learned + 7142 about Cardus + according to NME{FIRIE;
ToMERR.

Journalistic tastes had changed long before his death, and postmodern readers have little use
for the richly upholstered Vicwardian prose in which he specialized. Moreover, the amateur
tradition in music criticism has been in headlong retreat.

FEEREEEEZARERE T, SRUEMNIEE SR EARE LATBRKAVAFES
HEMRES I - B0, WHh, BERITFICHRY WRER BET TR,

A) V IEff
postmodern readers have little use for the richly upholstered Vicwardian prose in which he
specialized
< His music criticism may not appeal to readers today

Is there any chance that Cardus's criticism will enjoy a revival? The prospect seems remote. <

His music criticism may not appeal to readers today
A THE/FE ARG HAY' S RILE A L rUFIRTHEEZEBERY may not appeal to readers
today, Kiks. KiRF, XIESHENBNERITEE.

B) &R
His reputation as a music critic has long been in dispute FREEEKHIESY, B
P4 &/ Cardus &Ri# widely admired, 1967 SEEHHBNRITR, SKUE
unknown save to specialists (#&s) , AEHEFYL,

C) (MRS
His style caters largely to modern specialists FREEXXXUBEIAES, {8 his vast
body of writings on music is unknown save to specialists 5 postmodern readers
have little use for the richly upholstered Vicwardian prose S2EiRHE: SXR
BEREEM, FAARMZIERDEMAER ——caters to EEEMNUR, SHE K
WRFEIERSIE S RER.

D) S5EXHRKR
His writings fail to follow the amateur tradition WftSEEEWRES; 18 the
amateur tradition in music criticism has been in headlong retreat AIEX—E4t

BIMERH, FRi Cardus PAREE, &R P4 BREIEETX—E5HRINE.
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25. What would be the best title for the text?
[ A ] Newspapers of the Good Old Days
[ B ] The Lost Horizon in Newspapers
[ C ] Mournful Decline of Journalism

[ D ] Prominent Critics in Memory
X CE B R R A A2
A) B ESSITRIAGIRAE  B) IRIRPASEAIMEF o FENATRERTE D) ISIZPBARHRIER
[&=x] B (=3
[#8] T What would be the best title for the text? & best title EigXE=F 5K,

[IFF] What would be the best title for the text?, ZFiE What + would be + FKiE the best
title + 148 for the text, FoHEr,
[EIR] A) LUmEEL
Newspapers of the Good Old Days 5 ARIHIEER, EE£XOERHE RE/KE,
MAEEE TR, BRES P3 HEIZ, &k P1 BI=IEEL.
B) v IEHf

the inexorable decline in the scope and seriousness of their arts coverage

The Lost Horizon in Newspapers
The prospect seems remote — The Lost Horizon in Newspapers
B InBfREE = P1 BUUL decline, tHEEITRL P5 RUARIEX, EBHE— N EERFMEX
(B,

C) LUt
Mournful Decline of Journalism RIVAYEEENFENVAIETE, BRI arts
coverage X—RAYFIR, FIFEA journalism; SEERTCIRITK.

D) LML
Prominent Critics in Memory R33iz P4 &1 Neville Cardus iIXSEIESANFIC R
&, RFEHE P1 IS5 P2 (NS EXLL, MRIESURETS.

SENTENCE INSIGHTS -« 4J 1 #ik

15 F) B BA) 2 RN
TR S BRI FRITT— XS, SOMERIFRE. Mo S, S
BETUNEHIA, StE TSR,
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It is difficult to the point of impossibility for the average reader under the age of

forty to imagine a time when high-quality arts criticism could be found in most

big-city newspapers.

2B, F1M)

KERZ "Itis + FZZIE + for sb + to do” f1 "&id + XEENAS I SHEENT" FFFEHEERRIE
B, BENAENEHRDZIFHENIR. FRFEEEOTNEENTEBERVEE LR, BAT9KE
IErESERE, EEETEEIBEIAERUGFIIERP, KFRMERE.

Yet a considerable number of the most significant collections of criticism

published in the 20th century consisted in large part of newspaper reviews.

H2B, FoM

AORHBNFAERKTIEEE, FERPOENZENTEENEEEEEMm, XMREDN
INRANEFNEEBRPIRAEL. "consist of' REMKXAEEEMER. EEATIRRLE
&, TTEEIBIKERESF, KFMEE.

To read such books today is to marvel at the fact that their learned contents were

once deemed suitable for publication in general-circulation dailies.

F2B, 3]
ARG to do is to do LHIEIYNRANEHIDEFNE RN, ERTREAHSNERHLERXER. FH
NIENDFEFMSR AT EN fact / idea / belieNtBEERSMAR, TEENIS AR FER. #

regarded / be thought SEERHTREEE, BAEKE. HEER. koEE LEHEELSEH
FEREA R HENHIE ZREATEREAEX D ERIERSENE.

We are even farther removed from the unfocused newspaper reviews published in

England between the turn of the 20th century and the eve of World War II, at a

time when newsprint was dirt-cheap and stylish arts criticism was considered an

ornament to the publications in which it appeared.

3B, H1A)

FOEEHIMESEE. EENE EXRMNAETEFPRNE, F—EEENTE8SHIERREWM
WINES, WREENBIEINRE, FEEENIESR "MA + KRN EBIERKE. I55K
PHMEFE (FiE BE WWE FE DENEE. ©ENT) | BFESER (BE0EEE
EEIESIBIENXS. EEHMNEERTRE. RESIENTNIEEAYT) . 2IERRIRS %5k
Lz
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In those far-off days, it was taken for granted that the critics of major papers

would write in detail and at length about the events they covered.

HIB, F2h]

SE%XE, MOEFTTRIMFEER I EEREE, NSESE=MEI%, koMELFEEE
Ziam, SHHEAMS, WERFENS, E—TEEED. JIGNERS. SnTEBrIRS
348, BEEMRTEES.

Theirs was a serious business, and even those reviewers who wore their learning

lightly, like George Bernard Shaw and Ernest Newman, could be trusted to know

what they were about.

B3I, H34

DFRDFEBMENIMEEE. RZREE. HahBiE. BEHNBE. BT, BENG. 5
UNEFEM D R ASRIRE N EOEERo HEEMNDTIBNEAIR EGIGFEES R
EPEAIZ OB HIBEN SIMNMERS.

"So few authors have brains enough or literary gift enough to keep their own end

up in journalism," Newman wrote, "that I am tempted to define journalism' as 'a

term of contempt applied by writers who are not read to writers who are'."

H3B, 5

OMSSFEERNRES: SHEFRIE. ERNENG. REHMEIE (to define.. as..) . EIEM
9 (BEXENEEEER) . #anESHEBRG. Aaiakrihe, BEEBE. KB, #b
5. BEFZMKS, TEHEEWNBENEENORERSMSZER, IGNES.

During his lifetime, though, he was also one of England's foremost classical-music

critics, and a stylist so widely admired that his Autobiography (1947) became a

best-seller.

FABL, 3

AOEEMNEIE RSN FHHIFRE ("one of.critics, and a stylist") 1 "so..that..." Z55RIKIBEM
A, XRFEIIENRAIERFZHRE LI, 2EEUTAEER. BAERNENEEEEDRZ
BEEERNGN., BAREMEERENARK.
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Yet only one of his books is now in print, and his vast body of writings on music is

unknown save to specialists.

W4B, H5A

AOBEE7EIE. BIE. FE NEFEFHD, F—1EENEIEL "only one of his books”
FIEZNEIHRIEIELEH "his vast body of writings on music” B2 ZEER, EE%HI RIS
TFEERIZOFEIERR, B NEAR "save to specialists” fERINE, RXiLEFHHIMSN, 2
—MEXDIRAE, B—ENEGINE. FanESHEIBEN TIIIENE.

Journalistic tastes had changed long before his death, and postmodern readers

have little use for the richly upholstered Vicwardian prose in which he specialized.

FHBL, H3A]

FHEMEENDRASEENPETIISRO IS AT S—RIERXI L E BRI EE
XARE L, in which 5|SHEIENDERZ ML 9NBARESNFRENERNE

Moreover, the amateur tradition in music criticism has been in headlong retreat.

Ho5B, H4n)

FERREEMIAESZRITEEEERNPERNT, EETRECENRIGEHRHAEE, a98E
EEIRANERFTSBEmET. SATFAERER, (BiXM STET+ ARG NESTERNEE
EAEEPHIBERS, BE—ERFNE.

Which of the following would Shaw and Newman most probably agree on?

238+

THEM RS AR S + 1E5aA + FHFIEER I N RFAIERIEERATHRIENTR L
HR "Which ... would ... agree on" XSSHAMRA—HMHNFRATTHENRR. SERFIRELHI ERE
EREEIBIAEEREE,

#

i

Writers are likely to be tempted into journalism.

F23, C

AE)ER "be likely to do" FEHFRIATTREY, IARAERHIFEIF “to be tempted”, XFFLEH
FERRAERFETRELI, BTEEDN. BRUSABRKRERAFASS, EBHFEEH "be
likely to" FfIREHMNBEFZE VNG ERVMEARL, FIFT ZEBREEMGF.
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Not all writers are capable of journalistic writing.

%238, D

HMETRREMNEDEE ("Notall') Bk, AISGIRMAREELFMERE. MIBEEFRKE
RIRKD RIS (BRDMKE—, ROEE. EIENGIFERED, IG5 BR.

His writings fail to follow the amateur tradition.

$2485%, D

FIEREHREEMAIDE, fail to do RENFEES, (BXMERAQEN\KEEHERPHIFE
REENSR, EREMEATEESRONKED, A9BSR LGARE—R

=H

HIGH-FREQUENCY = L R /5 40 1

AR BB 51 % BIE — BRI

THREREANEERHHR, N2 BHRE— HFERNEMmE (x5 nEdHH
WHEFEIIADT 8) . BMARERRE HIRESZELNERDM, [RETEFX
ARIEX. Sir. AFSEEAIE.

criticism s critic &2

n. #LiF n. #LIFR

AEE8 IR - Bl 27 K6 IR - Hi 24 5
reader journalism s
n. E& n. FriElFrE e
AR5 IR - B 37 4 AR5 IR-Hi 12 4
would publish s

aux. (will BOEER) BE, & v. HhR, &1T (P, R~EF)
A3 IR-Hi 304 9 A3 IR-Hi 52 4
writing A2 decline &

n. 5 v. T™B%

K3 IR -E 3349 ARE2 IR - Hiff 56
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publication s

n. HARYD
K2R -BEf 279

tradition s
n. (&%

K2R -HE 20 6

author 1
n {E&

ARE1IR - HRE 209 5

following &
adj. Z TRAY

KRR -BEN G

major s
ad). B

ARE1R - BEf 56 4

significant &
adj. EER

KRR -BiE 476

event a2

n. S5{4

AEE1R - EH 36

content s

n. BE
KRE1R-HE31 9
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style 1

n. A
K2R - B 23 4

amateur 2

n. \VREIFE
K2R -EfR 18 9

accord c

n. (Ez. BRERY) 1Y

AE1R-EF 172 5

likely &

adj. fRATRERY
AR1R- B89 G

average a2

adj. 1989
ABS1 R - B 55 4

define s

V.45, FTENX
A1 R - Bl 46 6

largely s
adv. FEith
KiE1R - B 30 9
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appeal 5

v. ERIF
AR R BEE 276

prospect s

n. BIEEME
KEE1IR-BE 259

indicate &
v. 08

KRR -HE 23 6

widely s

adv. [zt
A1 R -Ef 2149

collection &
n. WEEHD

KRR -HiE 186

reputation s

n. B
A1 R -Eft 16 9

dispute &

n. 18
A1 R B 1249

moreover s2
adv. LtkAh

AR R EE 1213

journalist i

n.ic#&, FETIFE
AR -BEH 2549

remove a2

v. ’BFF
KiE1IR - B 259

learning

n. %3
AE1R-BEf22 9

detail &

n. 87
AE1R-EE 196

press iz
v.i%Z, E
AElR-BER 179

literary s:
adj. XX
Al R -Ef 15 9

fulfill &

v. BT, T (RiE. M5B,

FRIR-BE1269

radical &

adj. tRAHY
KE1 )R- -BEfR 1249
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vast s
adj. BEXHY

KRR -BE126

characterize

v. = AL
KE1R-BER 1149

revival c capable &
n. SN adj. BEEAHY
AE1IR-BER1149 AE1R-BEE 1069

disappear

v. B A
A1 R-ER 1049

unfortunately s

adv. <=1
A1 R-ER 1049

considerable &
adj. 3K

AR R - 8 )

virtually s

adv. JIIF.EAZ
i1 )X - B 8 4

suitable s

adj. &i&EHY
AR EE 106

retain s
v. {REB

K1 x-BER9G

reviewer s

n. iFIeE
Al R-Ef 8 g
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