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Part III Section B

Directions: In this section, you are going to read a passage with ten statements attached to it. Each
Statement contains information given in one of the paragraphs. Identify the paragraph from which the
information is derived. You may choose a paragraph more than once. Each paragraph is marked with a

letter. Answer the questions by marking the corresponding letter on Answer Sheet 2.
Classical music aims to evolve, build audiences without alienating old guard

A) In 1913, classical music sparked a riot in Paris. Igor Stravinsky was introducing his revolutionary
"Rite of Spring" ballet to the world, with its discordant melodies and unorthodox choreography(%
££), and the purists in the crowd expressed their disapproval loud and clear. It might have been
classical music's version of the time Bob Dylan went electric at the Newport Folk Festival. "The
noise, fighting, and shouting in the audience got so loud," NPR's music reporter Miles Hoffman said
of the Stravinsky debut, "that the choreographer had to shout out the numbers to the dancers so that
they knew what they were supposed to do."

19135, HHEEREBRS R T—I75EL. FX/R IR IEER AN BRI EESER
(BZR) EAWAGeEFAFIESAIRSE S VAR RRIEEHF £ A AFB M s thRIA 7894
. XA REIEAR S BB RIRAVEEE B C e B RIESE R T LA A StthYS4. NPRIE/RICE
Miles HoffmanfEkEIRMHA SCERE R ENERT . " WARPRINER.  FTHNNYIRAE N X LA E T 9w
EAEZEERERH T EET FIREZ Mt A, "

B) It's difficult to imagine a similar disturbance occurring today within America's sacred symphony halls.
In fact, it's hard to picture any kind of disruptive activity at all (unless someone's cell phone happens
to go off, and then you'd better watch your back). A mannerly aura(5UF) hangs over most classical

proceedings, and many of the genre's biggest supporters would have it no other way.
REERSKREXERENRMARNTERREXRMNEEL, FXLEREESRESEHUBIMEENR
EERFBARNFHUEHF T BMRIZE/NGT). — AN SEEESEASHEBE REL 1Z3E
BRIF S RASHSE B ERIFXME .
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Today, Western audiences for classical music and opera and ballet are almost always well dressed,
older, respectful, achingly silent and often very wealthy (one has to be able to afford most tickets).
But as many of America's most storied "highbrow"(fS # BY) institutions struggle financially—the
Philadelphia Orchestra's much-publicized rebound from bankruptcy is just one recent example—
classical music fans and theorists are wondering how the medium can weave itself into the 21st

century's cultural fabric without sacrificing its integrity.

NS AL HHEER. REMEEFZFAMRVFEDEFEER. FRRA. SEFRN. FEREHMmMAE
FIFEEBNMILABEERBEEASZHIER). EfEEEETFSRMEEN S TWEERS LA
EiE—FREZRE MDA E S5 RER AN — Ml F— B REFEFIRORIE
R XM Z AR A AR B M RIER FRIN MELERISILEE,

For example, should we feel OK "clapping" during classical music events, even if nobody else is?
Why shouldn't we cheer for something great, like we do at a rock concert? The Huffington Post
recently ran a Great Debate on this issue and many commenters came out on the side of silence.
"There is no more rewarding experience in life than being part of an audience where everybody is
leaning forward in silence, thoroughly carried away by a great performance of a masterpiece," one
commenter wrote. "Why is it so difficult for folks to develop an appreciation and understanding for

the mannerisms and traditions of classical music?" asked another.

BN FERENIZEEES EERE LA &E LR BIEE M A S REX R A AT
ROZGERRE RE LA RS AYELIRIT? (FF5 IR ) SarHixX Ma@ T 7 — A A6 F
STHCEILE 7T HRIFNEN—A, —(OFeESE" AEFIRBLL R AXE— M IREH AN —RES
KERAVARLS 7 BN AEBERER P SRR T2 SN ERSE RIS . "I AAITANEMELAE R
X BRI FME SR EFNIERR? " S —OTIE B EE,

The truth is that classical music audiences weren't always so polite. Robert Greenberg, an award-
winning composer, said that when Beethoven first performed his 7th Symphony, audiences forced the
orchestra to perform encores(Z &) of certain movements immediately, applauding wildly. And in the
last few decades, he said, many audiences at opera performances have abandoned pretenses, yelling

"Bravo" when they feel like it.

ELRE HHEEFRUARFASZUALER. TREIEMZRobert Greenbergiit, XM S5 ERE BRI
TR, AR BERNEK RA R E E R LR E ]IBSRE, ik A E/ L +FE FSUERR
EBAINIARCEHFT 7 7o T80 K T "Bl

"I don't think there's anything wrong with an audience showing their enthusiasm for a proper moment
by applauding, showing their joy," Greenberg said, noting that the stuffiness in concert halls is "one
aspect of contemporary concert etiquette" he doesn't understand. "Instead of waiting half an hour to
show enthusiasm, why not show it every eight or nine minutes?"

Greenbergiii: "HIA AR S BRI ZIBIS S ERFAMIFE. BIREIHNE R XiEEMEE
A, e, ERTEMOERMAIERN SRERAVN—OE". "SESFH/N\EBRIAE,
A ARER) \ N D RIA—IXE?"

Until the rules about behavior and clothing change, it's hard to imagine multitudes of young people
filling concert halls on their own accord. They're probably more likely to head to Central Park to

watch a free performance with a bottle of wine and their friends. "I think anyone should be able to

532 - https:/english-exam.lazynote.cn/cet6/sections/2022-12-3/part3-section-b/?f=p - TEL{E B ELF



H)

)

Y]

K)

come into a performance dressed any way they like, and be comfortable any way they like, sitting in
that seat ready to enjoy themselves," Greenberg said. "Because it's enjoyable."
EXRTATRERATINBEE Z Al RERSR KEFRASBRRAERT. ETEEFRAME,
HE—IRBEMRAI1I—RBUEREEY. Greenbergiit:"FiIA A HE A BB RLZASE LA 1= XRAVEE
BRFEFRNELHIS, UM IERAN IS VREEFE LB L ERER. ""EHAXES AR
RAT, "

Greenberg stressed that he doesn't want people to start respecting the music less, and he's not
suggesting that we "dumb down" the experience. Rather, it's about opening up "access." When operas
first instituted subtitles(* %) during shows, he said, many purists didn't like the idea, believing that
the audience should instead study the works before attending. But now it's commonplace to find titles

on the seatback in front of you—choose a language, sit back, and understand what's going on.
Greenberg3gifd fBHATRLEAM IR ERNEE A ZERINIA] " R ALRI7KE, 8
RIXBRTHRERIE". b, SFEIERTE LI EIREF R TS EFENERERXME
EINAIARMIZAESINZ BISCAF . (B ARHENERES LHEIFREEENR——
EE—FNES A TR BRIEERENES.

Allison Vulgamore, president of the Philadelphia Orchestra, is certainly looking to the future. She says
certain "classics concerts" dedicated to the old masters will always exist, but not every program has to
feature Beethoven and Brahms—or even a stage and seats. "We're trying to introduce different kinds
of concerts in different ways,” she said. "We are an interactive society now, where people like to

learn."

B EZREEFEAllison VulgamoreZREREREK., iR FLL TG ERAXRITN" SHERE"E
IR (BHIEE T BEARLAN S SR BE v —EEAFTESE ST, fbik: i)
EESHUABNARSIANFRRENE RS, ""RKIJEE— Eaiitts AMIERES,

As the Philadelphia Orchestra rebounds from its financial straits, it is also aiming to experiment,
without alienating the loyalists. Vulgamore pointed to Cirque de la Symphonie, a recent offering in
which jugglers(ET ¢ E BJ A ) and acrobats( %% % i& 53 ) interacted with musicians. An upcoming
collaboration with New York City's Ridge Theatre, meanwhile, will feature a "suspended dance

installation" and other theatrical elements occurring in conjunction with an orchestral piece.

B EZRBANUS AR EHRER, B EASH 700, MARIZELHEE. Vulgamorefgi Y
Cirque de la Symphonie, i XZ2&IAAI—MNEHIE AP A BRHNATRKER SE /KK 85, SItE
B BPgS4HLIHRIdge Theatre B FRIIE KRR BiFFEERE "TIEM SEA R FmBE I TRIME
TTE.

The orchestra also continues to offer $25 annual memberships to Philadelphia students, who can buy
rush tickets to every concert on the schedule. "Students line up for the concerts they want, and we
get roughly 300 or 350 kids a night coming to these. They take any of the open seats available, 5
minutes before the concert starts," Vulgamore said. "It's like the running of the bulls, that energy

when the doors open."

IZER R R ERE) B F TR M2 S TTHIF E S REE M LWL BIER LB E RAES
2. Vulgamoreii:"ZFE /9t BERIE REHPA B ALIF3002I350 M ZFKSM. 1)
FEERSFRRS oM SIREATENENL, ""HUEEST,  JFIFRaIBFES ],
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Greenberg thinks that youthful energy needs to be harvested. Conductors don't have to be arrogant
and untouchable—they can be accessible. Perhaps there could even be a "bit of humor" about them,
he suggested, and an abandoning of pretension within the high-art institutions themselves. "On one
hand, these organizations are all saying the same thing: we want more general audiences, to break
down cultural barriers," he said. "But then they come up with some very snooty(E 7 ABY) thing
that makes you crazy."

GreenbergI\ AFREFIFFEMERANEN. EEAMMIENSATE2—AITLIRFEZIEAR.
I EEALIE IS EB " — R A ESEZS AR BEFHRIENF. k" —7H, XL
LM RIS A B EE SROEEWAR TSRS, " EREE I —LAFE BRI AN
IRPE, LEFRHTUE,

John Terauds, a critic who has covered Toronto's classical music scene extensively, also wants to do
away with the stuffiness. He suggested that the warmer an audience is, the better the musicians
themselves will respond. "But the producer or organizer has to let everyone know it's OK," he said.
"It's OK to enjoy yourself." At the Toronto Symphony Orchestra, for example, conductor Peter
Oundjian often stops between pieces, taking a moment to talk about the composer or the music in a
very amiable way. And some nights, Terauds said, "at least a third" of the audience consists of
students who have purchased cheaper tickets. On these nights, the energy of the room drastically
shifts. It becomes a less intimidating place.

IiZiRESCESHEERFNIFICZIohn TeraudstBiEiERENE, fhiE N MARBME FRRIIBTS

RN YT, ik EBEEAREBREGIE N AMBEXETLR, "EZEC2aL8. "F

N EZAC SRR j5iFPeter OundjianZFEE B Z[E8E TR LRI ELAIFE R FRITIRESF

HIREE R, Teraudsin, BLME " EO=02 —"MMREWE TEEENFE. EXLH EEEE
HNSESRREEXRER, BRM T — M IAS AERATS.

Back in February, Terauds wrote on his blog about how going to classical performances can be
intimidating. Certain people "think they have to dress up," he wrote. "They think they have to know
something about the music before they go. And, I'm sure, sitting in a seat, trembling in fear that this
might be the wrong time to applaud, is also one of the factors."

SF2 R, TeraudstEfbRIER EBiB AMELHELAIRSSAER. FEAN A meetT
D MEE. "MEITAAEEZRIVNANERE 7R, TR KRG LEREA L BOERXTEREE
ERERENXBERRZ—, "

Everyone in the classical world agrees on the need for increased "accessibility," but achieving it is
often easier said than done. Nowadays, there are unknown, unorthodox opera singers wowing( 1%
B BYIE¥) viewers on TV programs like "America's Got Talent" and "The Voice". What can
higher institutions do with any of that? And if they appeal to these outlets, do they risk
compromising the integrity or the intelligence of the music?
HHERFNSNMATEESEEIN TS B EEHERERB SMEE. s EF—ERE
B, IFEFRRREBEE (EEEAE) M (KEZF) FENT B LIEEURNBE. SFI
BEXT I LS AP NSRBI NE SX LTS, M IR BB IR E E RN E M E ZMAIXG?

Vulgamore seems to understand this. She thinks an organization can have it both ways, claiming the

new while keeping the old. And as she reorganizes the Philadelphia Orchestra, she will attempt to do

532 - https:/english-exam.lazynote.cn/cet6/sections/2022-12-3/part3-section-b/?f=p - TEL{E B ELF



just that. "The world's most respected musicians brought together as an orchestra will always exist,"
she said. "But it's essential that we be willing to experiment and fail."

VulgamorelFEFX—m. AN —MEREILARE RS TRE BRI ERNEY. StE
BEHEZRER ST MR —R. i R ERRESIERRI WA — B RERER
—ERKITEE. "EEXEENE RNIBEE=IMEY, "

tRu3aksieda) i

36. It was not a rare occurrence that audiences behaved wildly while listening to classical music.

MATER I & R ZRERAFEERIR.
[&=x] E B 25

(ER] MARITHEFAAER

[EfZ] The truth is that classical music audiences weren't always so polite. Robert Greenberg, an
award-winning composer, said that when Beethoven first performed his 7th Symphony,
audiences forced the orchestra to perform encores(87&) of certain movements immediately,
applauding wildly. And in the last few decades, he said, many audiences at opera

performances have abandoned pretenses, yelling "Bravo" when they feel like it.

EXLREHERAMARFHIEF—EXA2BR. SKRIEHMRDASEMEER, NESFEES
TR, MARNEERAXEERLERE, IAHE, MRE/ L HEEFZTHREIAAR
BN T IEEAE T, BUEE0E Bravo,

[BZ5] It was not a rare occurrence that audiences behaved wildly while listening to classical music. <

audiences forced the orchestra to perform encores(Z&7%) of certain movements immediately,
applauding wildly
BENERIEERRINES

[##B] | A In 1913, classical music sparked a riot in Paris 2, TETFEK not a rare
occurrence——2R, B, ARFTESIEX—HHE,

In 1913, classical music sparked a riot in Paris

37. Some high-art institutions don't actually mean it when they say they want more general audiences.
—EEREZARIMERRFERG EL EEBRAN R OLER

[&R] L & caasn)

(=] SETMO20IFER WA

[EfZ] "On one hand, these organizations are all saying the same thing: we want more general

audiences, to break down cultural barriers," he said. "But then they come up with some very
snooty(B 7 A BY) thing that makes you crazy."

fibi: —J0HE, XEAEE CERRR—EIA—R(EEES KRR, BHTHIULEER
B—HH, MNXSME—LEFEEPLTANE, IHFMUE.
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[B45] Some high-art institutions don't actually mean it when they say they want more general audiences.

e

these organizations are all saying the same thing: we want more general audiences, to break

down cultural barriers
OS5 REHTHHHEIISITA—
[#4#¢8] | H | it's about opening up "access." EIFEFFRAMMEFIFHEE, ;&8 don't actually
mean it BB SIT A VRIS,

Rather, it's about opening up "access."

38. The theatre was in chaos when an unconventional ballet was first put on stage in the capital of

France.

LA G R R IRAE VR E O # L R B — AR AL .
[BX] A B GE#HES)

(] ZEEHEERIFENEE R

[Efif] In 1913, classical music sparked a riot in Paris. Igor Stravinsky was introducing his
revolutionary "Rite of Spring" ballet to the world, with its discordant melodies and
unorthodox choreography(4%$%), and the purists in the crowd expressed their disapproval

loud and clear.
19135, HHEE/REBERS|IAT 17l AR SRR IR H R ]
B (BFEZR) BEFER, HPEAERNeESIFEMARSE, ABRENMAERRICHEIIRNAR
WRIAEERREE. BXbit,
[BZ5] in the capital of France « in Paris
ENFEEERER
an unconventional ballet -

his revolutionary ""Rite of Spring'" ballet to the world, with its discordant melodies and

unorthodox choreography(4s£%)
NS 7N k=i
The theatre was in chaos < The noise, fighting, and shouting in the audience got so loud
Efr=iEERE

39. According to one critic, the audience's warm response would encourage the musicians to do a better

job.
I — L V18 BRI AR FR) #40 F S I £ 5 il 35 A K A1) BE 4 b 58 BT B
[(&=x] M g s

(=] TFERITMARRBEN R RF
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[EfZ] He suggested that the warmer an audience is, the better the musicians themselves

will respond.
fitfgtH, WARHRE, RFBHCOHMSENEHT,
[B%5] the audience's warm response would encourage the musicians to do a better job
the warmer an audience is, the better the musicians themselves will respond
...igk... RIIEMESR
According to one critic <
John Terauds, a critic who has covered Toronto's classical music scene extensively
B EREXIN
[##B] | F | Greenberg E3Z#2 Robert Greenberg, an award-winning composer FI{FRIZRE
o, SETF one critic 747,
[ don't think there's anything wrong with an audience showing their enthusiasm for a proper

moment by applauding, showing their joy

40. Many commenters argued for the audience enjoying classical music quietly.

Y2 AP0 F Tk WAL 22 85 M ik Bl i IR
[ZER] D g2 @)

(s8] RSB LRI

[EfZ] The Huffington Post recently ran a Great Debate on this issue and many commenters came
out on the side of silence. "There is no more rewarding experience in life than being part of
an audience where everybody is leaning forward in silence, thoroughly carried away by a
great performance of a masterpiece," one commenter wrote.
(FF5IRHRAR ) REMIX—ERAR T —I7KITie, ITSEEEWMENR—L, —(UES
BiE: AERAEIRIARE, EITRA—EURTHN—R—SB T ATHERIESIK. F
SR, W—ENMERB KRS RS E.

[8¥5] Many commenters argued for the audience enjoying classical music quietly. -
many commenters came out on the side of silence

argue for 5 came out on the side of [EX

[#4%B] B many of the genre's biggest supporters would have it no other way #iREIEH
HRAIFE—RSE, F3E Many commenters IXFIAFFARIFICHIA.

many of the genre's biggest supporters would have it no other way

41. What appears on the seatback screen makes it unnecessary for the audience to study the works
beforehand.

JEE 1 5575 BR 3 b BRI 9 AR TC B S SRR SIAE
[&x] H g Gy
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When operas first instituted subtitles(%s) during shows, he said, many purists didn't like the
idea, believing that the audience should instead study the works before attending. But now it's
commonplace to find titles on the seatback in front of you—choose a language, sit back, and
understand what's going on.

fitii, SMESAEELEPSINFEE, FSEERAARERXNER, AR
HEMIER, BUSHHHEE LR FRELEITEE—E—MES. HEE. #iee
(E237/8

What appears on the seatback screen — find titles on the seatback in front of you
BMEEERTE

makes it unnecessary for the audience to study the works beforehand <

many purists didn't like the idea, believing that the audience should instead study the works

before attending
MU T BRERE
I | where people like to learn BiZ;ZMRE&FS, HKS seatback screen &+
KEX,

We are an interactive society now, where people like to learn

42. 1t is generally accepted that there should be no disturbance from the audience during classical music

performance.

ANATT R 30 A ety S O 9 S ) AR AN B T

[EX]
(%]

(]

(5]

B & (&)
B E MR AR TH

It's difficult to imagine a similar disturbance occurring today within America's sacred
symphony halls. In fact, it's hard to picture any kind of disruptive activity at all (unless
someone's cell phone happens to go off, and then you'd better watch your back). A mannerly
aura(5UE) hangs over most classical proceedings, and many of the genre's biggest supporters
would have it no other way.

REBRSREERENRMARTRERRERINTE, S EJTFHTRZAIHUELEBMELL
B (BRAFBAFIIEESR, BMERENOERT) . —MHRANISREIREEXRSZES
HEREHP, X— TSRS (IR ILERERRE.

there should be no disturbance from the audience during classical music performance <

it's hard to picture any kind of disruptive activity at all
EREINEE
It is generally accepted < many of the genre's biggest supporters would have it no other way

EMTVNBFN EEER
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[#%#¢8] ' D | many commenters came out on the side of silence REFEREB—RENM, FHIE
generally accepted FrEKHI£IHILA.

many commenters came out on the side of silence

43. Higher institutions will be concerned about compromising the integrity of classical music if they have

to resort to the television medium.

MAERENMABAREBBAEN,EMNESBELRE LT RS,
[Ex] O B GBS
(=] EEERREAETIRE R

[Ef] Nowadays, there are unknown, unorthodox opera singers wowing(1&15...... BIIER) viewers
on TV programs like "America's Got Talent" and "The Voice". What can higher institutions
do with any of that? And if they appeal to these outlets, do they risk compromising the
integrity or the intelligence of the music?

MSEMTEN (EEXAFE) 1 (FFE) B, BERANKERAFERTRIEFRE T
MARIEF. SITIREEXEMAA? MNRENEEHXERE, SA2EEREZRMN
FERM A ERERIXIG?

[B%45] Higher institutions will be concerned about compromising the integrity of classical music <

do they risk compromising the integrity or the intelligence of the music
RIFFRBIFNFFRR
if they have to resort to the television medium < if they appeal to these outlets

outlets 5 TV programs

[#4#¢B] ' c how the medium can weave itself into the 21st century's cultural fabric without
sacrificing its integrity i&8i$ K television medium X—E{KEE,
how the medium can weave itself into the 21st century's cultural fabric without sacrificing

its integrity

44. Heavily discounted rush tickets help attract many young students to attend classical concerts.

KRIBH MM EHBR S T2 EREESMERE RS,
[&x=] KB @)
(=] KIEFIIFAVEEWNS |4

[Efif] The orchestra also continues to offer $25 annual memberships to Philadelphia students, who
can buy rush tickets to every concert on the schedule. "Students line up for the concerts they
want, and we get roughly 300 or 350 kids a night coming to these. They take any of the open
seats available, 5 minutes before the concert starts," Vulgamore said.

FRERSEE ZHEAIFERMH2SETNFERE, EXIMREMIIT LIS 7EHNE
R, E/RINERGE: FEIAMUIBENERSHBA, BNSBRALOER=EF=FH 13
ZF. iR h D S EE IR ERIRERL
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[B45] Heavily discounted rush tickets «

$25 annual memberships to Philadelphia students, who can buy rush tickets to every concert

on the schedule

> + EERIEIT
attract many young students to attend classical concerts <
we get roughly 300 or 350 kids a night coming to these

=ESREFEREBEIAERS|

[##3B] | G . more likely to head to Central Park to watch a free performance with a bottle of
wine and their friends IREY2 %R EFINEL, 5 Heavily discounted rush tickets
EEARERE,

They're probably more likely to head to Central Park to watch a free performance with a bottle of

wine and their friends

45. The formalities of high-art theatres can intimidate some people attending a performance.

o 2R R B B 5 o AL 59 AT e & % — L LI 3 TR B 4 R
[&=] N & e
(fHm] SHERIFRIMAEILAZMER

[Efif] Back in February, Terauds wrote on his blog about how going to classical performances can
be intimidating. Certain people "think they have to dress up," he wrote. "They think they have
to know something about the music before they go. And, I'm sure, sitting in a seat, trembling
in fear that this might be the wrong time to applaud, is also one of the factors."

_BN, BELAEREESY, AHHREREHSIAZMAR, 58 FEARSM)
MBI, IREUMEBELTRER. HOERE, SEEE, FRAX—AEELRE
MmEEAR, BRREREZ—.

[B¥5] The formalities of high-art theatres — think they have to dress up

R iEEER AR

can intimidate some people attending a performance <
going to classical performances can be intimidating
EIHRE X
[##eB]  c Western audiences for classical music and opera and ballet are almost always
well dressed, older, respectful, achingly silent and often very wealthy RZZ55C(H]
18, FRFiX intimidate IX—IB%&L5L.

Western audiences for classical music and opera and ballet are almost always well dressed, older,

respectful, achingly silent and often very wealthy

PARAGRAPH MAP - E% E5K
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ZER—EES + ZBREREXDERN [ERER] , EFREFEMAIIES.

A LOOBEEMSRIERE (F2R) EEREES IREILITRE, MRS AHIE
e SAFEN SRR, ERZREERS FasEa .
FRdaac 1913FER (FZR) BEREAL

B SREESRTRE/IVFAUREEREXRMEE, BIFELIER. T hER, 5
EHERBIPE B ARTHEIA,

e SHERTHURGEZES

C SHALSHEAR/EEMRASEREHR. FK. RHFEEH, SHRNEHEZA
MR, B REwT X EHE—H, WAFREENERIA1HEX
(A SIS

faia WS HEBSEBIBEI IR S 7

D RFESHGHESREHPESHEE—F, (HFEWMEMR) &EXiTe;, REZEBESHEWEN
K—a, I\ PIERNRNEREZ R,
ERka FRESIETRRIT—A

E  HILHHEFMAAIE—ENAER: NE5E R0 E @R AR E R KA =T E
ERLARE, /LT EREAR B E BRI,
asia MEHFECRMEERZSHRINIRREIE LT

FISWMEEEAASE: AEENARE. REAERKRTHE, RIERTENRTITE,
EIRER/ Lot E.
Rz SNBSS RT ZIE

G HEEERSITANEREZH, REBSAHIFRAENEHERT, MIEREEF
RAESREARERZEL, BWERHEEIARE CERRISTURITERT.
faika FRABRBEPRAEIREEH
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EMEEEARERF RSN, MERTFEE, REFEAG, SEEFRR
X, BXMARSLAY, MSHEFRENES, WESL THERE.
s HEFERULERRYRERANE

ERAINRASHERINERERAK: SHMBERR—EE, BHIFEHEYMR
ENES. PR, BA—ERREaMEN, EXTARTANERS.

e RURINERES, RETERSTA

FREIMEE HIA SRR RN =R CFTERRITE Rk : flIiNSHEERSIERY
Cirque de la Symphonie, LARBEIESAL Ridge Theatre EERIRIZHEIREEREIS

=44z Cirque de la Symphonie 5 Ridge Theatre &1E

REMZENFERMSETFRERE, FAAETHZRISH W EHIARNES,
BI72IH30023502F &, FHIB—ZEEFTIRRE IR,

e 25KTTRERFEIRER

EMBETSANMNIEFRARGENRAER, ISETLUL FTEREETRMER; {bitiF
EIEANE CRERE AR, MERINEDREE, 1LATUE.
s SETWOROIFEE AR

ZSRTANFRGEBRIREE: WARBRE, RFEENEELT, hEESEEm
181% Oundjian 7EH B BERIIARM FIZREUREIAM, FERZREAFESAT—
B EREKIR

zedea Terauds 5285328 Oundjian EJHR

BrgE_RBNEEEE:, AHEEREHSIIAEMNER: WEOMER, ©0
BRTHEER, ETARMEREEREE.
sara HEEHSABRMERNETIER

HHERANRSEREST NG, LR, WSBENTEEGIFERRRIEFMEG
5%, SRIMEEXERE, EERMERIEMEER?
Gada (EEEBMERER RTINS R MAIRNE
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P E/RIEREE: BAALEETEIBRIXIARHR, R LRZEWIREc—EF
£, BraEes=in. BEKK.

EREa BRAINEREEESNSEMINEGE

SENTENCE INSIGHTS <« )7kt

17 A B AR R AR U

MIERGUSERIANGDFERTI—PENE. SWNEERE. oSS TR
BEEREME. RETFHNTTERET,

It might have been classical music's version of the time Bob Dylan went electric at
the Newport Folk Festival.

AB, %34

FOBEERFENE. ESHREE. BEAFEREE. MPRERETEE. REIMEENG (8
BXEENE) « WRIKESFEMSD, ROMEFE. TORERERBITEE, GAsEEmX
R, EENINERXZIEARZER, FEFTEBIS T the time MFE5BEEIBEFRIR

BINEIAR. LEoh, WFSEXEE (MAFFZAEE) BR—IWHTR. FARSHISSHIE, Wt

RS,

"The noise, fighting, and shouting in the audience got so loud," NPR's music

reporter Miles Hoffman said of the Stravinsky debut, "that the choreographer had

to shout out the numbers to the dancers so that they knew what they were

supposed to do."

AB:, ZH44]

XEIFFHBNERGI: EAR + K5[E, B5FEPES 'so..that' F 'so that' XEENE R
ESEIN

In fact, it's hard to picture any kind of disruptive activity at all (unless someone's

cell phone happens to go off, and then you'd better watch your back).

BB, ZE24]

DPREAEERE. ERREE. FEFREIEEE. RYNAWEE. KENGD. 7799
FEM5; FAVEIEH had better EHMEZER, INENDRANAIISDBEEES, HoFpsk
EBEANFRNE.
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For example, should we feel OK "clapping" during classical music events, even if

nobody else is?

DB, 1Y

AOBZRESHALEAIDH even if SISAULEINENG, XFMEIIEBEINFIEHREESD
i, ESaNE should F|EWRIAE. ILPNERIBEXR. NOFRIESRFHIRHEBER, ¥
[ERIEREER+FEA

"There is no more rewarding experience in life than being part of an audience

where everybody is leaning forward in silence, thoroughly carried away by a great

performance of a masterpiece," one commenter wrote.

DB, 40

BE T EIBE. there be AENEREN, EIENG. BIENG. LREH. KE (5URE. &
ERERREPINE) FSMBHDTE, JTER there be BRI EERNIRG. EENTRIE
5. EENINBREED, HBEFESZEENER, IIFGNERS

Until the rules about behavior and clothing change, it's hard to imagine multitudes

of young people filling concert halls on their own accord.

GBt, #14]
AR it is + LA + to do FEHERINKFIEHIFIEFHIESMA, Until 51SAIREKEN DS
BEEEN, XMESUENEERFREHI EEETFHME

They're probably more likely to head to Central Park to watch a free performance

with a bottle of wine and their friends.

GBt, #2M]

AOBEEE. ZaNEBE. [E. ZMKE (FBEIKIE probably/more, BAJIAIE to head/to
watch, 7AZURIE with 52i8) , BOMREFES. but likely EFEFIIANERIE, BBWRIANE!
11, I TAEXEENERRR (BRREERR— M ER) HTFHEXD. aHFAERFEES
AEVRERNANIIGSIT, BEEXRZER, EGNEFE.
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"I think anyone should be able to come into a performance dressed any way they

like, and be comfortable any way they like, sitting in that seat ready to enjoy

themselves," Greenberg said.

GBt, %34y

FEURDFE: BEFIIEE FENG. REUMEEENT (REREEK) . SIEEEFRE.
MNMAEEFRIES. FRIEFINBERGS MEMMD . UREBENTTRRAAE, B¥ER
ZRENR, JIGNERS.

Greenberg stressed that he doesn't want people to start respecting the music less,

and he's not suggesting that we "dumb down" the experience.

HEC, #5140

FOBEFIE. FHEE RENG. BIE. REHNRIEFEZMAD, /TH "want sb to do" £5t4
MNEENINKID ZEEZER. F I EENIASNAENNNZAEERE, EEHIE
REEHBIEANRE, JIEMERS.

She says certain "classics concerts" dedicated to the old masters will always exist,

but not every program has to feature Beethoven and Brahms—or even a stage and

seats.

1B, #24)

"£4 + RIENINIREFHHIE) R RAEHRSEFASRE. says SIHMR. but &
e, BEMARASE XEHEERENEN. SEDEREFEIETEH that WEIENG
BREANE R, EREAQEERE AR AR IKEDRN DT AURIERE,

"We're trying to introduce different kinds of concerts in different ways," she said.

[Bt, %534

E#5)iE + she said RPUARFEEMT DTSRG, FlEE51ANEINRIENT; I
178 + REZL (be trying to do) thZ2HENER, EREUAEBEATHERE. WEIRNTDF
.

532 - https:/english-exam.lazynote.cn/cet6/sections/2022-12-3/part3-section-b/?f=p - TEL{E B ELF


https://english-exam.lazynote.cn/cet6/paper/2022-12-3/part3-section-b/pg-s3/?f=p
https://english-exam.lazynote.cn/cet6/paper/2022-12-3/part3-section-b/ph-s1/?f=p
https://english-exam.lazynote.cn/cet6/paper/2022-12-3/part3-section-b/pi-s2/?f=p
https://english-exam.lazynote.cn/cet6/paper/2022-12-3/part3-section-b/pi-s3/?f=p

An upcoming collaboration with New York City's Ridge Theatre, meanwhile, will

feature a "suspended dance installation" and other theatrical elements occurring

in conjunction with an orchestral piece.

JBL, #3H]
EEEEEANANE, BREANAIIFN. TERESEEEEEEN, THIRBIFHIIEE. X
EIESNE. BUDERENRE, Mokt EFE, F—E=4INBERNRTRREER.

]
Z\
7]

The orchestra also continues to offer $25 annual memberships to Philadelphia

students, who can buy rush tickets to every concert on the schedule.

KB, 814

FAJ "continue to do" FHIFIAFIRFIMEEIEN DER R NRAEFHATEHISRD BEEEN T
FiRARERANAFIFRHE 2R ZERERMKED.

"On one hand, these organizations are all saying the same thing: we want more

general audiences, to break down cultural barriers," he said.

LB, #4f]

51IEG + BAOEMNARIAFAERETHSMEN, RGEN DMK BIRRERERIER
R, ZERY)IGRER IR, SERNMERS.

"But then they come up with some very snooty(B 7 ARY) thing that makes you
crazy."
LB, 554

PREMEETENDIEIRRIR, LIRGERENA make IIEAMIEEHT, EBREIUNFAIEHIFNEFAISME
. EREAOENEE, TERIBEIRERIGFIEERT.

John Terauds, a critic who has covered Toronto's classical music scene extensively,

also wants to do away with the stuffiness.

ME:, ZH14]

FHESFEE. BiE BB WENEUE SENGE8SXANEIFEE. B RIEMIAE K
PMEFE RVETHREEIEN TR —MEESHINGHN BEAE M FRIEEEENER

532 - https:/english-exam.lazynote.cn/cet6/sections/2022-12-3/part3-section-b/?f=p - TEL{E B ELF


https://english-exam.lazynote.cn/cet6/paper/2022-12-3/part3-section-b/pj-s3/?f=p
https://english-exam.lazynote.cn/cet6/paper/2022-12-3/part3-section-b/pk-s1/?f=p
https://english-exam.lazynote.cn/cet6/paper/2022-12-3/part3-section-b/pl-s4/?f=p
https://english-exam.lazynote.cn/cet6/paper/2022-12-3/part3-section-b/pl-s5/?f=p
https://english-exam.lazynote.cn/cet6/paper/2022-12-3/part3-section-b/pm-s1/?f=p

He suggested that the warmer an audience is, the better the musicians themselves

will respond.

ME:, ZE24]

AEBETEENG. the LU the LERRR LS. FIBEEMFRZERZRMEARDTE, KBS . F
i (themselves) FEZfLD, B the ERFEBAIEIEAM SIS EENZER, JIENE

RS,

HIGH-FREQUENCY = I = 43l i)

A HILE 106 NIUENHE S E A

THRREREARERPHI, N2 WiE/H HEETISME (ExE =R
HNEFEIRDTF 8) . BNMAREAR LIRS ZEXERDM, [RETEEXA
Y. EiF. AESEEGIE.

audience & classical &

n. XEAR adj. BERAY

Are18 R - ERj 52 f) A7 R - EjA 33 5
orchestra s performance s
n. 5% 5B n. F&

A8 IR -Ef 94 A7 R - EfE 98 1
institution s musician a2

n. H#49 n. ERKEEE

AR5 IR-E 52 1 A4 R -BElE 2149
would attend

aux. (will (OEER) BE, & v. HE, 80 (8. &%)
ARa3 IR - EjR 568 G A3 R - BEf 46 1
integrity o ok

n. IFH adj. BJLARY

K3 X -BEf9 4 K3 X-BElLs g
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less i better

det. B/DHY adj. FIFAY (good RUEKERZR)
A2 IR - HERR 273 § A2 IR - Ef# 205 6]

accord ¢

n. (BExR. BWRERY) 1%

K2R - HiE 167 5

exist 2

v. &R EE
A2 R -ER 77 69

cultural s
adj. 3{¢A9

A2 IR - Eff 68 1

OoOCcCcur a1
v. K&, £

ArE2 R - Ef 62 )

medium s

adj. Y
ARE2 R - EfE 98

organization s

n. 4843
K2R -ER 739

wrong a2
adj. fai=AY
A2 IR - Eff 66 6

perform &

v. T
A2 R -Efi 616

aim s feature s
v. B n. %4

Ais2 % - BERR 57 G

K2R - B 55 6

critic stage 12
n. #EFR n. BER

K2R -EH 34 5

FR2R-EE31 G

enthusiasm &2 folk s&:
n. HE n. Afi]

AR R - #1046
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compromise s

n. Ztip
K2R - B2 9

actually 1

adv. SChr b, S| F (BFAHESHFRER)
KEE1IR-BEft 18249

risk

n. IXIB&
i1 R - Bt 167 &

stress i

n. £
AE1IR-BE 126 9

claim &

A=—7

KRR -BE111 49

argue i

v. §i8
ARE1IR-EfR 106 9

event a2

n. S5{4

ARE1R-EHR 99 5

concern s

v. 5K

KRR -EE 88 G

likely &

adj. {RATHERT
AR1R-BE&H 228 6

issue B

n. )R
A1 R - EH 158 &

decade s
n. +4

KRE1IR-BE 1209

factor s

n. B&
ARS1% - ERR 108 4

aACCEeSS B1

n. A
AR1IR-BER 1019

understanding s

n. IBfR 4TS
AE1R-Hil 84
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financial &

adj. EEY
AR1R-BER794

attract s

v. %5 (GE=. X
AR - B 67 6

intelligence 5

n. &1

KRR Hif 64 6

generally &
adv. B85, —hzith
ARE1IR - HiE 60 6

purchase

v. Q3L
ARE1IR - B 55 9

appeal &

v. I
ARE1R-H 48 5
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recently 1

adv. &0t
A1 R -Ef 76 6

shift &

v. ¥25h
KiE1 IR - Ef 65 G

available 1
adj. AIXK1EMY
AE1R-Ef63 6

essential s

ad). BAREDH
RiE1IR - Bl 55 4

struggle &
v. &3

KRR Bl 54 6

respond s
v. @, EE
Al R -BEf 52 6

aspect s

cell &

n. {AiE
K1 )R- B 47 9
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certainly 1

adv. 2498
KEE1IR-BE43 49

attempt s
v. I &
KEE1IR-BER 399

interact &
v. \HE{EFR

KRR -HE 376

institute s

n. e
A1 R -Ef 354

movement

n. ¥af)

AE1IR-HE# 329

meanwhile

adv. SIttEIRF
A1 R -Ef 29 6

schedule 1

N EIES
KE1IR-BER 4149

wealthy &
adj. BAMN
AE1R- B399

central &

adj. FERY
AE1R - EH 36 4

talent &

n. RN
A1 R -Ef 3549

Bl tradition s

n. &4

KRR B30 6

B1 unnecessary s

adj. MAERYZRAY
AR -BEH 28 4

collaboration s interactive &

n. &1

KE1R-EFE 278

sacrifice »2
n. 47

KRR -EH27 8

adj. B
AR IR - B 27

clothing A2

n. 7<f&
KiE1R - B 26 4
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evolve &

v. BRI
A1 R - Eff 26 6

accessible &2

adj. ATEARY
KEE1IR-BE 259

behave s
v. XK, =1k

ARE1IR -BE 256

scene a2

n. Hs

A1 R -Ef 25 6

crowd a2
n. ABf

KRR B 23 6

version si

n. iRA

KRR B 22 6

heavily &

adv. KEHh
AE1X-ER 184

viewer si

n. YEAX
£51 R - B85 17 6
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willing &
adj. BB/, REA
KEE1R - B 26 G

annual

adj. BFRY, FEH
AR1VR- B 2569

rare &

adj. ®HEHY
AR -BEH 254

element s

n. B&
ARE1IR-Ef 24 9

abandon &

v.BRE

KRR B 22 6

financially s

adv. w455 £
A1 R -BEf 20 9

producer s
n. &£7=E

FR1R-BE178

consist &2

v. B..285%
A1 X - B/ 16 A


https://english-exam.lazynote.cn/cet6/words/evolve/?f=p
https://english-exam.lazynote.cn/cet6/words/willing/?f=p
https://english-exam.lazynote.cn/cet6/words/accessible/?f=p
https://english-exam.lazynote.cn/cet6/words/annual/?f=p
https://english-exam.lazynote.cn/cet6/words/behave/?f=p
https://english-exam.lazynote.cn/cet6/words/rare/?f=p
https://english-exam.lazynote.cn/cet6/words/scene/?f=p
https://english-exam.lazynote.cn/cet6/words/element/?f=p
https://english-exam.lazynote.cn/cet6/words/crowd/?f=p
https://english-exam.lazynote.cn/cet6/words/abandon/?f=p
https://english-exam.lazynote.cn/cet6/words/version/?f=p
https://english-exam.lazynote.cn/cet6/words/financially/?f=p
https://english-exam.lazynote.cn/cet6/words/heavily/?f=p
https://english-exam.lazynote.cn/cet6/words/producer/?f=p
https://english-exam.lazynote.cn/cet6/words/viewer/?f=p
https://english-exam.lazynote.cn/cet6/words/consist/?f=p

harvest s:
n. WK

KRR -BE15 6

classic &

adj. HHEAY
AE1R-ER 136

roughly 5
adv. K#9, itk

KRR -BE13 6

barrier s

n. fER54)

KRR -BE1269

supporter s
n. X#HE

KRR -BE1249

humor s
n. 42K

KRR -BE1 G

resort s
n. R

1R -Ef 104

unknown s

adj. ZRX0AY

ARE1R-Bf9a

nowadays

adv. ME
KE1R-ER 1449

contemporary

adj. A9

KRR -BE13 6

appreciation s

n. B

AES1 R - B 12 4
outlet 5

n. BIE

KRR -BE1269

dedicate &
v. OO F

KRR -BEN G

enjoyable &
adj. & ARHREY

KRR -BE10 6

spark &

n. K7%
1R B 104

melody s
n. BERe, BV

KE1 X -BELs g

VOCABULARY  id] I #E B 2 Aii

2 453 1% CEFR BB %
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