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Part III Section C (1)

Directions: There are 2 passages in this section.Each passage is followed by some questions or
unfinished statements.For each of them there are four choices marked A),B),C)and D).You should
decide on the best choice and mark the corresponding letter on Answer Sheet 2 with a single line

through the centre.

Passage One
Questions 46 to 50 are based on the following passage.

P1 What is the place of art in a culture of inattention? Recent visitors to the Louvre report that
tourists can now spend only a minute in front of the Mona Lisa before being asked to move on. Much
of that time, for some of them, is spent taking photographs not even of the painting but of themselves

with the painting in the background.
FE—NEREBIISUL R, ZARG TR B L2 A BRI E IR S, I (D) Al
HEgEBE—D S WERET. Wb IFRI—E ARG XERE BN AR EERNERRABRE RS,
MaEHRUEEAE SRIBHR,

P2 One view is that we have democratised tourism and gallery-going so much that we have made it
effectively impossible to appreciate what we've travelled to see. In this oversubscribed society, experience
becomes a commodity like any other. There are queues to climb Mt. Jolmo Lungma as well as to see
famous paintings. Leisure, thus conceived, is hard labour, and returning to work becomes a well-earned

break from the ordeal.

—MLRIA R HAIELBIRFANSMEANETEREW, LUE TR ERERERI I T EBERRMNEN
P, X DNEERFRT ST ARG E AR — A —TEm. 2ERERBIENNESR EEH
ZHEBA.  ZNitbconceivedhIMRAIRL T IRERISSE, EIR TR ML ¥ WXFTEFIRISHZ 2 TTIRAVIAS.

P3 What gets lost in this industrialised haste is the quality of looking. Consider an extreme
example, the late philosopher Richard Wollheim. When he visited the Louvre he could spend as much as

four hours sitting before a painting. The first hour, he claimed, was necessary for misperceptions to be
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eliminated. It was only then that the picture would begin to disclose itself. This seems unthinkable today,
but it is still possible to organise. Even in the busiest museums there are many rooms and many pictures
worth hours of contemplation which the crowds largely ignore. Sometimes the largest crowds are partly
the products of bad management; the Mona Lisa is such a hurried experience today partly because the
museum is being reorganised. The Uffizi in Florence, another site of cultural pilgrimage, has cut its entry
queues down to seven minutes by clever management. And there are some forms of art, those designed
to be spectacles as well as objects of contemplation, which can work perfectly well in the face of huge

crowds.

XM T HEEIRMENRE. FR—MRiRRIGIF EHEFZRichard Wollheim, Zifth
SMAFE AR LAE—IRERTAL_EAANNGT, BRTR S— VN2 ERREFT S HER, RBEEHER
B EfEA RFRRINE S, XESKIUTHLVESR BRI LAZHE, BIFEESREICAIEIIER B 1TE
FEIERIFSESAUVNT B ENE, MIXE XS WA BN, BIE&RARNARS D 2EREEY,
(SIEED) SRZATLAB AL RIRG, S0 RE R IEYIEIEEESE. #BCTFRISIELERIERS
— N ACEAEN, BI IR EE BB NIZHBANEEEE o, e L2 AT BBERIRIT AR
N BN R ZA EE A E AR A LSSt RIZER.

P4 Olafur Eliasson's current Tate Modern show, for instance, might seem nothing more than an
entertainment, overrun as it is with kids romping("&[f#ETE) in fog rooms and spray mist installations.
But it's more than that: where Eliasson is at his most entertaining, he is at his most serious too, and his
disorienting installations bring home the reality of the destructive effects we are having on the planet—

not least what we are doing to the glaciers of Eliasson's beloved Iceland.

4N, Olafur Eliasson BRIFEZAAEAIERIRS, FEZ MUFRRTI R —FRER B2 FIES
EREESHIERTRE, (BEARLETItEEliassonREIRRIERITT & 7=, BB S ARk
FEAZEEELE A TAIREBA IS ERIE A AR IR SE——CE 2T IXI EliassonZ2Z 89k 2K/ ||
I ENES

P5 Marcel Proust, another lover of the Louvre, wrote: "It is only through art that we can escape
from ourselves and know how another person sees the universe, whose landscapes would otherwise have
remained as unknown as any on the moon." If any art remains worth seeing, it must lead us to such

escapes. But a minute in front of a painting in a hurried crowd won't do that.
FFENZ—{ZFEMarcel Proust5ig:" REEIT ZA (4 BE B BT, THRA— M ANEETFH,
BNFLNFHGE B EAMHINR—HEARAAR, "WSRMEAZARBAEENE, BRR5 [0k ITIX
HROMEE. EEDITHARFPE—IBERFE—D PR —R8.

BB 5T

46. What does the scene at the Louvre demonstrate according to the author?
A) The enormous appeal of a great piece of artistic work to tourists.
B) The near impossibility of appreciating art in an age of mass tourism.

C) The ever-growing commercial value of long-cherished artistic works.

D) The real difficulty in getting a glimpse at a masterpiece amid a crowd.

WIEEE TR, FEFERSFUATHA?
A) —HHBARZEARERITBFENERRS S,  B) ERRIKEFIIREZS A LVFEATHERT.
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O) KEIMZAERAMIERATEANE. o) EARP—RENMEESHEILERNE.
(%] B @Hm

[#18] What does the scene at the Louvre demonstrate according to the author? I5REER

€31)

[

E

|

{sr)

Louvre 2 X—EAREEAR, RNREEELAERBTHA, BT EEESZR94M
TIERR,

Q46 FF79 What does the scene demonstrate; at the Louvre {&{f scene, according
to the author 2YKiE, REAZIZHE. EHEFHEN, TobEkH.

Recent visitors to the Louvre report that tourists can now spend only a minute in front of
the Mona Lisa before being asked to move on. Much of that time, for some of them, is
spent taking photographs not even of the painting but of themselves with the painting in

the background.

EHREIN A ERIFERIR, SWEE (D) BiNS REgEE—o HaiaERETT,
MIXERAEE, BEAREAEEHE, MEEHECLENERINES.

A) SEHER
The enormous appeal of a great piece of artistic work to tourists. {837 S ##EN'A

EXSEERERS |, BFEEDSIITHE MRERER, FEEERSI7.

B) v IFff
tourists can now spend only a minute in front of the Mona Lisa < in an age of mass tourism
taking photographs not even of the painting but of themselves with the painting in the
background

< The near impossibility of appreciating art
FRAISHRY KARIRFF N2 ARJLVFFTZMEIRE'S The near impossibility of
appreciating art in an age of mass tourism. JLF—3Jhz, BixE B,

C) ETHESR
The ever-growing commercial value of long-cherished artistic works. 92 Bk

IMERET EF, BRMKRERRENFRIBWME, R,

D) LAMmit&
The real difficulty in getting a glimpse at a masterpiece amid a crowd. R’ ABf
PIREEE—IREE, EERSEHFCHEN, REIMHEEELS B IREILFAT
BeIX—_EA7FIRT.

47. Why did the late philosopher Richard Wollheim spend four hours before a picture?

A) It takes time to appreciate a piece of art fully.

B) It is quite common to misinterpret artistic works.

C) The longer people contemplate a picture, the more likely they will enjoy it.

D) The more time one spends before a painting, the more valuable one finds it.

O ## % %K Richard Wollheim3 14 7 — g & 5 £ T PUAN /MBS 2

A) FERX

SE—HZARTEENE., 8) RESAEFREREL.
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O) MIER—IEERIR A, SiE AT REERE.,
D) — P AE—IRERIEENIEES ek e#ainE.

[Bx] A @EHH)

[#8] Why did the late philosopher Richard Wollheim spend four hours before a picture?
BEEABERAMHESNRRE, SRNAEREDPUEUNRRGZMN.

[IFF] Q47 FiE the late philosopher Richard Wollheim, 18i& spend, Ei& four hours,
before a picture {EiRiE. late HLEAN'BHRY, FAERERY, BTFAIEN, FTEBEE

B0 A H
\Efulﬁ:lé ﬁo

|

[®E{i] When he visited the Louvre he could spend as much as four hours sitting before a painting.

The first hour, he claimed, was necessary for misperceptions to be eliminated. It was only

then that the picture would begin to disclose itself.
hE~FER, FTLA—AEI/NSE—IRERL. SR, S— NS EAKERIRE TS
=, RERZE, BEffAFREthEEES.

[i&IR] »)

B)

c)

D)

v IEf

The first hour, he claimed, was necessary for misperceptions to be eliminated. It was only then

that the picture would begin to disclose itself.

« It takes time to appreciate a piece of art fully.

could spend as much as four hours sitting before a painting < fully
FHIEHR TR E—IBEFHERTE'S It takes time to appreciate a piece of art
fully. T2XIR, BIE A,

ZAEFRIE

It is quite common to misinterpret artistic works. 3& Wollheim BEREN IRIES
AReREN, FEXRRB—NNTRAKERRE, AiRSihRESESE, BXREE
AT/

I FEHERR

The longer people contemplate a picture, the more likely they will enjoy it. F3'i
ABEZ'HERRMSHEEL, R RR AR KA THARE", FARREREKHER
i, AR .. .. BOTEREHERT.

ZHhER

The more time one spends before a painting, the more valuable one finds it. A

REFIME RZEKNE, FXMRERMME I, (XK B8/
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48. What does the case of the Uffizi in Florence show?
A) Art works in museums should be better taken care of.
B) Sites of cultural pilgrimage are always flooded with visitors.
C) Good management is key to handling large crowds of visitors.

D) Large crowds of visitors cause management problems for museums.

Florencef] UffiziZE AR 16 B 61 3 B T H 42

) BYIERNZARMZEEIEFNRE., 8) MUHASMEEFHEES.

O) RFNEBREMEAEFZIXRE. ) KEFZEEYIEENERRE,
[8R] C @pm)

[#IBY] What does the case of the Uffizi in Florence show? [aJ NGB T A, 55 46 @
B8, PR EIERETEETIER.

[iF)] Q48 EF What does the case show; of the Uffizi in Florence & case BNE&E{&1iH. 45
EHEM, Fobabt.

[EfZ] The Uffizi in Florence, another site of cultural pilgrimage, has cut its entry queues down to
seven minutes by clever management.
HBPETFENSIETEANIE—R — N XU EE M —— BT IR, IBAGHEBAR B/E4E
BT Eo.

[ELR] A) Zrh&Es

Art works in museums should be better taken care of. IR FERNSRIEIFR
7 RXNKRE R RF IR,

B) Limiie
Sites of cultural pilgrimage are always flooded with visitors. 3£ another site of
cultural pilgrimage X—ENBBAN BE2AFHAE WERMA; JFXA another R
el Uffizi 2 SUEERZENL, FHKRIH always flooded RILFRITE.

C) v IEf®
by clever management <~ Good management is key to
has cut its entry queues down to seven minutes < handling large crowds of visitors
FRAMEHAY T E R 2AMEAERAIXE'S Good management is key to handling
large crowds of visitors. —3Xgiz, #iE C,

D) S5EXHRKR

Large crowds of visitors cause management problems for museums. E8FAZE A
SEMEREEERR, SR]FEEEMLER FRREIERIEHRER.
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49. What do we learn from Olafur Eliasson's current Tate Modern show?

A) Children learn to appreciate art works most effectively while they are playing.

B) It is possible to combine entertainment with appreciation of serious art.

C) Art works about the environment appeal most to young children.

D) Some forms of art can accommodate huge crowds of visitors.

AT M Olafur Eliasson4 B 7 Tate Modernf] B b TR+ 42
A) JLIEEENREMMFSMESAER. B) BRRETEREAMREEEES 2.
C) FFIRENZAERERS41)L. D) EEZAFERA AL BHAERE.

[E=]

(4HT5RR)

[HB] What do we learn from Olafur Eliasson's current Tate Modern show? [AIM\NEERE"
BEESHMT 4G, PEHNETEMTAYFHN,

Q49 E£F What do we learn from X; current 38iF' LaIEERHI', Eliasson's 25
1&1&1h show, FEXIFHERM, FobabH.

€31

[(Efi]

(315 ]

But it's more than that: where Eliasson is at his most entertaining, he is at his most serious

too, and his disorienting installations bring home the reality of the destructive effects

we are having on the planet—not least what we are doing to the glaciers of Eliasson's

beloved Iceland.

BEARLETFIL: £ Eliasson BIRIRZAL, BN, EARLS AREREEEZARLLFA)

EEASSI RIS AR R

A)

B)

9)

D)

FCHRHA IR Z Rk 0K || FrfRI—1].

ZhER
Children learn to appreciate art works most effectively while they are playing.

R LEEREPFERY, BEXREESAIR kids romping(IEfittEtE) in fog
rooms, MFKRIERJLEZFIZARHIER,
v IETf

where Eliasson is at his most entertaining, he is at his most serious too <

to combine entertainment with appreciation of serious art

But it's more than that — It is possible

TSI R RM RIS AR R EAEE'S Itis possible to combine
entertainment with appreciation of serious art. E23IRz, $izE B,

(S

Art works about the environment appeal most to young children. &8I/ SRS
ER'S' & |LE ®iTERE, RYXRRRERIMERIR, BILIERZIEIHEZINE,
FroR) LERBIRG .

EAEFRE

Some forms of art can accommodate huge crowds of visitors. #HEHIE F—ERE=
EZRA] there are some forms of art ... which can work perfectly well in the face of

huge crowds BJiEs, 5 Eliasson ZFIRTEREARY RER vs Pl AMER—m L.
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50. What can art do according to Marcel Proust?

A) Enable us to live a much fuller life.

B) Allow us to escape the harsh reality.

C) Help us to see the world from a different perspective.

D) Urge us to explore the unknown domain of the universe.

R #% Marcel ProustfTid,Z R EEMAH 42
A) FEAIBESIT EERELAIETE. B) IEFRATETEAOMSE. o) BERIMNFENAEEHA.
D) {RfEFA HRRF HAIFRKIK.

(%] C @HsH)
[#I8] What can art do according to Marcel Proust? LA according to + A8 BERREREAXS
HENEE SNISHZAYNERESIE.
[IFE] Q50 FF What can art do; according to Marcel Proust 24R1E, TREEMRITFRE. 514
EHEM, Fohak.
[=EfZ] It is only through art that we can escape from ourselves and know how another person sees
the universe, whose landscapes would otherwise have remained as unknown as any on
the moon.
EEBTZA, FMAEREERK, SRS — N ANEEFHXNFE—MIF T ARF
RIS, BUBEGRBX EAYEAXSE—HFA/9EAIATAD.
[ELR] A) Zrh&Es
Enable us to live a much fuller life. IRZAKILEREFRL', FEXAKRTREBFLE
RUEE, R
B) fHiflE:
Allow us to escape the harsh reality. #8J&3 escape from ourselves (IZEfiEF)
1% escape the harsh reality (BEBFREEENSE) ; B # JREEIISE, “EHHEEARE.
C) Vv IEff
know how another person sees the universe < see the world from a different perspective
escape from ourselves < from a different perspective
FRANSHAY ZARILEIIMEAMBEHR'S Help us to see the world from a
different perspective. 5T23Ih, #iE C.
D) SRR
Urge us to explore the unknown domain of the universe. 8Lt as unknown as
any on the moon LYY IREFEARFNGE; R the moon {XZLLIE fbE MEF A
iK', RAERSBRRINKZ,
SENTENCE INSIGHTS -« 1%

11 Q) H AR RV
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MIERUSAERIANGFERT—PNENE. SWNEERE. oSS FRif
BEEREME. RETFHNTTERET,

Recent visitors to the Louvre report that tourists can now spend only a minute in

front of the Mona Lisa before being asked to move on.

WL, H2k)

AOGHEEER: £6) + that 5|SHIRENIREARMEFRIEFHELG, report,

say. think FzNia)/E# that NORVEHIBRRRS. NOPEIRSHNE can INEHARFEEE
Rt ES5MBY4EHS. BHEPATE before being asked MOENHANBRIAMEZRFENTRE. EREAGE
Wia, FERTREAERIGORAIERNDF.

One view is that we have democratised tourism and gallery-going so much that we

have made it effectively impossible to appreciate what we've travelled to see.

WoB, W14

FONZENTIRE. "so .. that" FEERINENG. AEIEEN. "what' 5|SHNEENT, LK
EHR—ERNAETHERRARREE, FHEMN\RAEHPEEFRRAEGH, XEGFE
FAFE, HEMKOTEEPRAEL, BRI 2T,

What gets lost in this industrialised haste is the quality of looking.

H3B, F14)
FENG + KRGEWENAFAEHRFDEPIEMTN, CEHER What 5|SFHENDFHET is
S|HECHMER, EFASFINGEPIEEHE, ERETAESR.

When he visited the Louvre he could spend as much as four hours sitting before a
painting.

3B, H3H

EHEMRIE N DI EDREE R\ FFAIEHRIGEFIERNGOR. BESINARIAREDSIEE. WE
DIEFGEIERIBHNTIRENEL N, XUHERERFREHME LR, EEFOEWE, F4EH
UTRBEIRERURT " When NG + EGMRARED/IR GRS, BERSHEEMMSHBNE.
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The first hour, he claimed, was necessary for misperceptions to be eliminated.

IR, Haf)

AFEEEIE. ZREE BIYKE. BAIE. FTEXWIEEESMKD, ROMEKRFE. &
NENAENEGEHEINRBIEENZER, BEFAMRDUDES.

It was only then that the picture would begin to disclose itself.

HEIB, H5H]

SEIAE "It is/was ... that" RIUNRANEFIGESIFPISME, AOEMEMHRE, ZRETE
BT EIRERUGDFROIEFNSFH, ARMEE.

Olafur Eliasson's current Tate Modern show, for instance, might seem nothing

more than an entertainment, overrun as it is with kids romping(FE[##Et %) in fog

rooms and spray mist installations.

FAR, H1A)

LEEREMNERIEIEELEN "F2IE + as + £iB + berid" BIUARFIEREERNSIESa,
B8R "seem nothing more than" XEEFNMEREABRERL. BOAI Y BEEFERL "5t
EHEDS IR BRI NS FeEsL fiCIEHER, EEREAIEME

But it's more than that: where Eliasson is at his most entertaining, he is at his

most serious too, and his disorienting installations bring home the reality of the

destructive effects we are having on the planet—not least what we are doing to the

glaciers of Eliasson's beloved Iceland.

FAB, 26

FOEMERHEEINENTRE. TOBSFHINEE. EENDEIHRIE. EENTIFHFIRA,
XLERR I RFERFREPNSMDI. FplEwhere5|SEMHINE. TEMNTERRKFRIA.
B S5 sl SRR E WS ZEEITAZERA.
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Marcel Proust, another lover of the Louvre, wrote: "It is only through art that we

can escape from ourselves and know how another person sees the universe, whose

landscapes would otherwise have remained as unknown as any on the moon."

BE5B, 14

EAFEEREEZNMIGREME. BETTNEGEENRKE. FIBERAESE. how 5188
BN, whose 5|SHIERFIMEEENG. RNANILCREEFRE. EINESHHNETTIKE. B
BEEARS (FBERN B RZBERGERASG that REEIBMNG. whose FENBIRIEEIE.
otherwise {ERIB) ES1EAGE XD EHS.,

It takes time to appreciate a piece of art fully.

AT, A

FZ=UFEIE"It takes time to do sth"2PU7SRFIEIEIEFRISMAT, UL (20"t is important
to..". "ltseems that..") REWHIM. EEAGPSFH LT ERIRIAEREGF, BEM

Art works in museums should be better taken care of.

HA8, A

BESINA IR ENES RN RAEHETREME, M FREEEEREZEE. &9
EfEns. HEME, FEZRFUEREXMIGFHIER, BEERFRIERNE.

)

HIGH-FREQUENCY - X 8 = W

K B 58 NIEIE /S H & = 4 1A

THRERENEERTHR, N2 B R HFEEFBISNE (ExE i ERHHR
NAFEIIRDTF 8) . BNAREAR HIURE S ZEXERDMN, RETEEXE
Y. Bfr. AESEEGIE.

=

Al

crowd 1 management s
n. ABf n. &8
ARS8 IR - Hil 23 f1) K4 R - Bl 63 9
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escape a2
v. RRE AR
A3 R -BEH 248

would

aux. (will (IEER) BE, =

A2 IR - HRE 568

current s

adj. BIERY
AR2IR B 724

reality =

n. PISC

effectively &
adv. Bt

A2 IR -HiE 43 6

tourism s:
n. B

KRB R -E# 33 9

partly &

adv. Zpo it

AR R - ER 18 49

philosopher &

n. HFR
A2 R -Ef 149
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artistic »
adj. ZARH
K3 IR -ER 1449

according &

prep. tRHE
A2 R -Eff 9% 9

cultural &

adj. 3{¢HY
KiE2 R - Ef# 68 )

appeal 5

v. I
ARE2 R - B 48 4

site a2

n. e
A2 R -BEfi 34 6

universe 52

n. 8
A2 R - B 20 69

entertainment s:
n. IRRIEDN

FRE2R-Ei 166G

unknown s

adj. ZRE0AY
K2R -BEF9H


https://english-exam.lazynote.cn/cet6/words/escape/?f=p
https://english-exam.lazynote.cn/cet6/words/artistic/?f=p
https://english-exam.lazynote.cn/cet6/words/would/?f=p
https://english-exam.lazynote.cn/cet6/words/according/?f=p
https://english-exam.lazynote.cn/cet6/words/current/?f=p
https://english-exam.lazynote.cn/cet6/words/cultural/?f=p
https://english-exam.lazynote.cn/cet6/words/reality/?f=p
https://english-exam.lazynote.cn/cet6/words/appeal/?f=p
https://english-exam.lazynote.cn/cet6/words/effectively/?f=p
https://english-exam.lazynote.cn/cet6/words/site/?f=p
https://english-exam.lazynote.cn/cet6/words/tourism/?f=p
https://english-exam.lazynote.cn/cet6/words/universe/?f=p
https://english-exam.lazynote.cn/cet6/words/partly/?f=p
https://english-exam.lazynote.cn/cet6/words/entertainment/?f=p
https://english-exam.lazynote.cn/cet6/words/philosopher/?f=p
https://english-exam.lazynote.cn/cet6/words/unknown/?f=p

product 1

n. FEam
A1 R -ER 271 6

likely «
adj. fRATREA
ARR1IR - B 228 6

effect

ARE1R - -BE191 49

design s
n. it
ARE1R-BER1199

claim &

A=—7

KRR -BE111 49

case 2
n. &

KRE1IR -BE 97 6

extreme &2
adj. tRERY

A1 R - EH 60 6

thus &2

adv. EItb, FrLA
A1 R Bl 479
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author 1
n {E&

1R - Bl 264 5

better

adj. BIFAY (good AUEKERZR)

1R - HiE 205 5

view a2

n. WS, Bk
AR B 134 9

quality 1

RE

11X B 11249
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Bt

least

det. £/DHY
AR -BEH 98 4

enable &
v. {SEEELE

KR1IX - Bl 68 6

explore &

v IRR

FRE1R-BfE526

ignore &

v. AN ATRER
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demonstrate s

v. UEBA
KEE1IR-BE 459

mass Bl

n. K&

AR1R-Bi 44 6

fully =

adv. Tt
KRR -BiE43 6

instance s

n. 5l
A1 R -Ef 354

otherwise &2

adv. BN, A%
ARE1IR-E# 339

valuable &
adj. =RER

AE1IR-HE# 329

largely

adv. FEith
A1 X - Eff 28 9

scene A2

n. iH=

KRR B 256
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flood =

n. 7K
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commercial &

adj. LAY
AR B 43 4

perspective 2

n. WLe
A1 R -Ef38 4G

combine i

v. (8) &&. 85
AR B33 4

handle »

v. ShIE
AElR-BEf 3249

eliminate &

v. Bk

KRR B30 6

urge sz
v. BUE

FRE1R- B 278

perfectly s

adv. SEEHD
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€enormous B

adj. B XY
FE1R - EF 179

landscape &

n. X5
AE1IR-EHL13 4

commodity o

n. 5
AE1IR-BER 109

domain &

n.
AE1R-EE8 G

leisure 5

n. R
A1 R -EE 169

appreciation 5
n. RGEk
A1 IR -EE 12 4

disclose o

v. BR, o7 (R, WEF)
AR1R-BEHIH

harsh &

adj. ™=EH
AE1R-Efi8 g
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