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Part III Section B

Directions: In this section, you are going to read a passage with ten statements attached to it. Each
Statement contains information given in one of the paragraphs. Identify the paragraph from which the
information is derived. You may choose a paragraph more than once. Each paragraph is marked with a

letter. Answer the questions by marking the corresponding letter on Answer Sheet 2.
Why the Mona Lisa Stands Out

A) Have you ever fallen for a novel and been amazed not to find it on lists of great books? Or walked
around a sculpture renowned as a classic, struggling to see what the fuss is about? If so, you've
probably pondered the question a psychologist, James Cutting, asked himself: How does a work of
art come to be considered great?

(REBGER E—EBR AR AN EHRHIEFEAEFNE R L 5B TR E NS AR
BREBEEREE AELIER T AL S AR 2NR X (R geRE T8 F 5 James Cutting
88 SR —E Z AR EREWNEHIA SR ERRN?

B) The intuitive answer is that some works of art are just great: of intrinsically superior quality. The
paintings that win prime spots in galleries, get taught in classes and reproduced in books are the
ones that have proved their artistic value over time. If you can't see they're superior, that's your
problem. It's an intimidatingly neat explanation. But some social scientists have been asking awkward
questions of it, raising the possibility that artistic canons( {EB ) are little more than fossilised
historical accidents.

ERHNERRRLZAFRIEFANEENEN SRR, PEEERTREERVE. MREL
WHEIE., EPEPESFINEE ISR ENER T HEAMENER. MRIEERHEIRM
M ARRMFAIEE. XE—SCAERNEEHE. (E—EHaRFR—EEIRHBRFRM R
TIXERIA R ZARIFE R B ERIA LEASH

C) Cutting, a professor at Cornell University, wondered if a psychological mechanism known as the

"mere-exposure effect" played a role in deciding which paintings rise to the top of the cultural
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D)

E)

league. Cutting designed an experiment to test his hunch(E ). Over a lecture course he regularly
showed undergraduates works of impressionism for two seconds at a time. Some of the paintings
were canonical, included in art-history books. Others were lesser known but of comparable quality.
These were exposed four times as often. Afterwards, the students preferred them to the canonical
works, while a control group of students liked the canonical ones best. Cutting's students had grown

to like those paintings more simply because they had seen them more.

Cornell XZE IR Cutting BRIE, —F ARy " BREABIR RN " AV O IR R BEREMLEFE £
HHTEBEE S EAE TFA. Cuttingigit 7 —PSEieRIGIHtIE R, £ IHERES bEHR
FRIERREISIMER 8RR, Eh—LEERERER MKRES AL BEF. HitERINES
EREERERY. XL RN UIREEMERNIE, 2R FENEESWXE FmiiFE i
R MSRAFENGEERZHIER, CuttingfIFEZFRLAESWREBLELE (UNEEAENERIE]
HIREEZ,

Cutting believes his experiment offers a clue as to how canons are formed. He points out that the
most reproduced works of impressionism today tend to have been bought by five or six wealthy and
influential collectors in the late 19th century. The preferences of these men bestowed(45 ) prestige
on certain works, which made the works more likely to be hung in galleries and printed in
collections. The fame passed down the years, gaining momentum from mere exposure as it did so.
The more people were exposed to, the more they liked it, and the more they liked it, the more it
appeared in books, on posters and in big exhibitions. Meanwhile, academics and critics created
sophisticated justifications for its preeminence( & it#). After all, it's not just the masses who tend to
rate what they see more often more highly. As contemporary artists like Warhol and Damien Hirst
have grasped, critics' praise is deeply entwined(32£3) with publicity. "Scholars", Cutting argues, "are
no different from the public in the effects of mere exposure."

Cuttingi\ AfBRISLIG /92 FE REWMTR AR TR, ttigH SSERREEZ ISR Em
FERE1 IR RER MU EEMAEX W HDRIBIRRWER. XEARRTFHT 7R FmAE X
BIX LA mE A T R S EERR P HENRIE FmEE . IXFE RIS, AR AR SN AR
TEAEIHN. AMBEREHS SEERE BERE, EMfSIbHIIEDRE, BRIIAEERERF. 5
ER FE MR AR SIS TEFRNCIE, R AMUXZEARRIRE TN EREERRIRA
BFESHFN. EgNWarholflDamien HirstEXSNZASREIEFERIAMF ITFC RV EEERR
RRE—E. Cuttingi\f,"FESARERMR AN ERBXE".

The process described by Cutting evokes a principle that the sociologist Duncan Watts calls
"cumulative advantage": once a thing becomes popular, it will tend to become more popular still. A
few years ago, Watts, who is employed by Microsoft to study the dynamics of social networks, had a
similar experience to Cutting's in another Paris museum. After queuing to see the "Mona Lisa" in its
climate-controlled bulletproof box at the Louvre, he came away puzzled: why was it considered so
superior to the three other Leonardos in the previous chamber, to which nobody seemed to be paying

the slightest attention?

CuttingiiRHNSFRLE AZBi#24HE 255 Duncan WattspiRfy" 28 RN — B —4EYTERT. B
MetEETEEMTT. JUERLZETMicrosoftistit Sz MK sIAHI WattstE BR B—KIEYIES
T 5CuttingZXMURYEE. EHBAIEFZFESIEREHIREERH (SIS & tERET 7

HAECWARTTHTRI—MNRTF B 5P =1ELeonardoiER, MAPLAERIUTFIRB AL F 42517
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F)

G)

H)

D

When Watts looked into the history of "the greatest painting of all time", he discovered that, for most
of its life, the "Mona Lisa" remained in relative obscurity. In the 1850s, Leonardo da Vinci was
considered no match for giants of Renaissance art like Titian and Raphael, whose works were worth
almost ten times as much as the "Mona Lisa". It was only in the 20th century that Leonardo's
portrait of his patron's wife rocketed to the number-one spot. What propelled it there wasn't a

scholarly re-evaluation, but a theft.

HWattsiARIXIE" B LK RHRNENE" B LT AR AR AER S RIEIER, (SEIs) —
BEEXEREATGIE, 7E19tH42505 K, Leonardo da VincitfiA iz STitianFlRaphael X ZEME A
EEERAE A ERNMEILFR (5P ) A&, BEEJ20tHE Leonardo BB AZFAT
ERIXIBE G A EENL. HEEE EEENARFAENHL MERES.

In 1911 a maintenance worker at the Louvre walked out of the museum with the "Mona Lisa"
hidden under his smock( L{ERR). Parisians were shocked at the theft of a painting to which, until
then, they had paid little attention. When the museum reopened, people queued to see the gap where
the "Mona Lisa" had once hung in a way they had never done for the painting itself. From then on,

the "Mona Lisa" came to represent Western culture itself.

1ONMFEFFEN—RBEETAR (KIFP) BELER FHH 7TEE. BRANXIEEEIBRE b
MMARORENE RS REIRER. SIEMESHARES AMIHBAEE (I5) BELBENTAL
HANEMINRAXIEEASMHITHN. MBI, (SIED) AR XA S.

Although many have tried, it does seem improbable that the painting's unique status can be attributed
entirely to the quality of its brushstrokes. It has been said that the subject's eyes follow the viewer
around the room. But as the painting's biographer, Donald Sassoon, dryly notes, "In reality the effect
can be obtained from any portrait." Duncan Watts proposes that the "Mona Lisa" is merely an
extreme example of a general rule. Paintings, poems and pop songs are buoyed(f;Z#C) or sunk by

random events or preferences that turn into waves of influence, passing down the generations.
REWTZ AZHE EXIBERIRFEIAF AT 2 IR TEHEMNEE. S AREFRAYRIR
BRIRENEE TR EERD. BIENXIBERIMEICEEDonald Sassoon&E#E HAYERHF, "SEhx
X R LM S GE XS, "Duncan WattsiEH, (IS RE—MEBIEARH
BIF, RE. FHARTIRESRET | 4 S i FmF AL R X LS el mir ks I AR, X
GELE

"Saying that cultural objects have value,” Brian Eno once wrote, "is like saying that telephones have
conversations." Nearly all the cultural objects we consume arrive wrapped in inherited opinion; our
preferences are always, to some extent, someone else's. Visitors to the "Mona Lisa" know they are
about to visit the greatest work of art ever and come away appropriately impressed—or let down. An
audience at a performance of "Hamlet" knows it is regarded as a work of genius, so that is what they
mostly see. Watts even calls the preeminence of Shakespeare a "historical accident".

Brian EnoBEE: "R XS BMME MEIREIEEXE—R., "HANEENVFREXHNSEeEs
BORMRAMA BN RFERMEE LR ZRIARN.  (SHITF) AISNERBEMIIRISESNESE
DIRRFARNZEA R AELE FESREISR—a@EREIKRE. (REER) EHAMREEH
WMAXF ZVEFFLUXFEMIIAZEAFREZRIN, WattsEZEFRShakespearef itttz 0" [ 5R{BSA
=4,
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Although the rigid high-low distinction fell apart in the 1960s, we still use culture as a badge of
identity. Today's fashion for eclecticism(#7% I X )—"1 love Bach, ABBA and Jay Z"—is, Shamus
Khan, a Columbia University psychologist, argues, a new way for the middle class to distinguish

themselves from what they perceive to be the narrow tastes of those beneath them in the social

hierarchy.
REFAESHSRN X D E20HLC60FELE A MR UL E B RIS, Columbia X /OHE

ZFzShamus Khani\ 8, HESXHFRE NAER—"FEZMBach, ABBAFllay Z"—2H MG
B SMITAAELSERPETAENIB AR RS R KX 5T REFH .

K) The intrinsic quality of a work of art is starting to seem like its least important attribute. But perhaps

L)

it's more significant than our social scientists allow. First of all, a work needs a certain quality to be
eligible to be swept to the top of the pile. The "Mona Lisa" may not be a worthy world champion,
but it was in the Louvre in the first place, and not by accident. Secondly, some stuff is simply better
than other stuff. Read "Hamlet" after reading even the greatest of Shakespeare's contemporaries, and
the difference may strike you as unarguable.
—HZAREmBREREMFEEANEEAEENEN. EBIFEHINIIM SR FEREMAIRIE
BE, B MR EAs—ENRES A REUER R, (SI5S) TRz maot
RBE EEBTHEAFERXFIHBEAR, EXGLRAMHIVEMRIAEY, ERE T
ShakespeareERHMURHBRINERZEBINE (GBS (AR TEXMERETATF,

A study in the British Journal of Aesthetics suggests that the exposure effect doesn't work the same
way on everything, and points to a different conclusion about how canons are formed. The social
scientists are right to say that we should be a little sceptical of greatness, and that we should always
look in the next room. Great art and mediocrity(/&) can get confused, even by experts. But that's
why we need to see, and read, as much as we can. The more we're exposed to the good and the

bad, the better we are at telling the difference. The eclecticists have it.

(British Journal of Aesthetics) ERI—IREAFTZREA BN IR E SR ER S NHAMER, FH8HE
TR TRIEBRMATRINAEELS, HEMFRRFEANINZII BT —RIMESE NZSEEE
PREZFSIE)MENIR. FBARIZAMEBZFIREKER AEEER R, BEXMENTA
BAIFERTESHMENINE. (I HZMAFH FRAIMERES Mo HHER. TRENER
XIHY,

tRu3aksieda) i

36. According to Duncan Watts, the superiority of the "Mona Lisa" to Leonardo's other works resulted

from the cumulative advantage.

2 ¥% Duncan WattsHJ W £, (IR IH) AHXT T Leonardo: fih 1 5 FIAR ML IR T R
[8%] E & GaES)

[#=2] Duncan Watts + iR + ik R FR
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[Efi]

(5]

(#4<8]

The process described by Cutting evokes a principle that the sociologist Duncan Watts calls
"cumulative advantage": once a thing becomes popular, it will tend to become more popular
still. ... why was it considered so superior to the three other Leonardos in the previous

chamber, to which nobody seemed to be paying the slightest attention?

Cutting FrifiARUISFES | T4 5 Duncan Watts Friift [RFUEE ] BN —BX
PREZIL, ERTEEMZNL. ... (EFFERNET (KIFITP) Z/aftERk
EFF: ) M AXBEFIA ST TIREERT B =18L 55 Fm—AB=IB/LFITA
HEBR?

According to Duncan Watts < the sociologist Duncan Watts calls
E—AS[EHENXSER

the cumulative advantage < '"cumulative advantage"
NEFREEM

the superiority of the "Mona Lisa" to Leonardo's other works «

why was it considered so superior to the three other Leonardos in the previous chamber

Riae#EFRA. B RS

H ' HEREAMHA Watts &7, Duncan Watts proposes that the "Mona Lisa" is
merely an extreme example of a general rule, {B5%A2 [FEHIS4/RIFTHEAIE,
MRzl . FHFRER cumulative advantage IX—AiE, thkftk [Xd Leonardo Efth
{ERRILEEIE] .

Duncan Watts proposes that the "Mona Lisa" is merely an extreme example of a general rule

37. Some social scientists have raised doubts about the intrinsic value of certain works of art.

—EH SBER N EEERERKONENERY T 5.

[E=]
(=]

[(Efi]

(5]

B & Gasmim)

HEREFR + RIEMNE RLED

But some social scientists have been asking awkward questions of it, raising the possibility
that artistic canons( EE F) are little more than fossilised historical accidents.
BEELEHSRFR—EENXMERRES BRI, FRE—FMesE: MERFER
NI RHEEMLRIFH LB,

Some social scientists < some social scientists

BMARESEI

have raised doubts — have been asking awkward questions of it

RHEMRRR =AM EE

the intrinsic value of certain works of art ~

some works of art are just great: of intrinsically superior quality

intrinsic value=intrinsically superior quality
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[##3B] | K K EREASCIZE intrinsic quality, FE&IA The intrinsic quality of a work of art is
starting to seem like its least important attribute, {BXEEEE—4, But
perhaps it's more significant than our social scientists allow—XZ/EEAAR

IRAREMNMERHR, SET [HTESREFIEHAEE] NERIZEAT.

But perhaps it's more significant than our social scientists allow

38. It is often random events or preferences that determine the fate of a piece of art.
WE — M Z AR M fris AR 2 BE YL E 4 Bk 4T

[&=] H ® Gass)

[#=] ENES/ T RESAiRIE

[%Ef] Paintings, poems and pop songs are buoyed(f§£5¥2) or sunk by random events or preferences
that turn into waves of influence, passing down the generations.
LR, FFIRFLAR TR AR — LB S R EE R
BERIFIDRE.

XEEEHAHRF R A

[BZ5] random events or preferences — random events or preferences
BIEIERNEN
determine the fate of a piece of art <
Paintings, poems and pop songs are buoyed(f#;Zi€) or sunk
EUIRERIA = HISRFRIA

[##%B] £ EEHAH once a thing becomes popular, it will tend to become more popular
still, X2 [EfR] , 72 [BiEHREmE] ; ETF™X#E random events
or preferences 5 fate #IAE E B8, E BRAMIBGIRESLER.

once a thing becomes popular, it will tend to become more popular still

39. In his experiment, Cutting found that his subjects liked lesser known works better than canonical

works because of more exposure.

7EAth 9 SE 36 b Cutting % B A 5 5238 3% B 9 8 i 56 22 T 0 38 K R K 401 42 IR 1R 0 TG JE 28 AR W5
[Bx)] C & (GBS

[$#=] Cutting RILL: RERANZIFR

[EfZ] These were exposed four times as often. Afterwards, the students preferred them to the
canonical works, while a control group of students liked the canonical ones best. Cutting's
students had grown to like those paintings more simply because they had seen them more.
XLHEREORME R FRINE, SRFERRBXLRANZEE, MUREFERS
IREME, Cutting FOFAEFHABESIOXLE, (UXEMBIEEEZ,
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[B%5] Cutting found that his subjects — Cutting's students had grown to like those paintings
subjects=students S# & _E{v7id)

liked lesser known works better than canonical works <

the students preferred them to the canonical works

preferred X to Y=liked X better than Y
because of more exposure < simply because they had seen them more

=5 EEZ

[#4#¢B] D D EBFFES Cutting believes his experiment offers a clue as to how canons are
formed MERX—RELEF [LRAT] . E@ [BEERTENEG] | ETFEKX
MR HPFENTIRMEFX—&I, FLREERE C &,

Cutting believes his experiment offers a clue as to how canons are formed

40. The author thinks the greatness of an art work still lies in its intrinsic value.

PEF WA ERLE S KR Z A E T H A E
[Bx] K cams)

(=] (FE7: RENENER

[Efif] The intrinsic quality of a work of art is starting to seem like its least important attribute. But
perhaps it's more significant than our social scientists allow. ... Secondly, some stuff is simply
better than other stuff.

ZABHNREREERNERUAGRRECREENEN. E5iTFErIDEBIHSREZRINIFIA
NEHBZ, ... . HX, EERAMES —LRAELHE,
[2%5] The author thinks — But perhaps it's more significant than our social scientists allow
F5IR=1rEEMR
the greatness of an art work still lies in its intrinsic value <
some stuff is simply better than other stuff
(iEHT= = 1E anRk
still lies in its intrinsic value < But perhaps it's more significant than our social scientists allow

still= B ={RE

[#4#eB] B B E® some social scientists have been asking awkward questions of it FiXHIE T
SRZEFIRENEINEE, SRTEKRR [FEEAASRENMENER] 878Kk
— BB EEA,
some social scientists have been asking awkward questions of it, raising the possibility that artistic
canons(F YEB R) are little more than fossilised historical accidents
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41.1t is true of critics as well as ordinary people that the popularity of artistic works is closely
associated with publicity.

T R HEVE 50 2 25BN, 2R AE B 0 2 UM AR B 3R 5 B A B YDA 0L, X R s,
(%] D B @3S
[#m] HOEREAREHMERSINEEIEY

[EfZ] After all, it's not just the masses who tend to rate what they see more often more highly. As
contemporary artists like Warhol and Damien Hirst have grasped, critics' praise is deeply
entwined(3X4R) with publicity. "Scholars", Cutting argues, "are no different from the public

in the effects of mere exposure."
B5, MUNREDZ AR RMCEEUSHNFRHEES. EURER. KB FFEMHXF
RISEARKRAAIEEIR, #HIFHRRBEESEERAZAE—IR, Cutting i [HEREN
= FENSARELTH. |
[B&5] It is true of critics as well as ordinary people «

Scholars, Cutting argues, are no different from the public in the effects of mere exposure

criticszscholars, ordinary peoplexthe public

the popularity of artistic works is closely associated with publicity <
critics' praise is deeply entwined(3¢£2) with publicity

ZMEE =REEIEE, HEENISRERRE publicity

[#3B] 1 | EESE Nearly all the cultural objects we consume arrive wrapped in
inherited opinion — {RIFHEIALIE, KAZ [HIFREAREIERITEEEHE
] X—BEffa, X$EEm critics 5 publicity &M,

Nearly all the cultural objects we consume arrive wrapped in inherited opinion; our preferences are

always, to some extent, someone else's

42. We need to expose ourselves to more art and literature in order to tell the superior from the inferior.

BANFBEILE CEMEL KN ZRACZERUEX SRS
(&%) L& e
(] ZEMFmIEIHE T

[EfZ] But that's why we need to see, and read, as much as we can. The more we're exposed to the

good and the bad, the better we are at telling the difference.
BIEFEL, FAIAFTERESE. 51, HITWEEMIFNSAN, Mo eI

(5] expose ourselves to more art and literature — we need to see, and read, as much as we can
see/read=X3ZN/FRIEE

tell the superior from the inferior < the better we are at telling the difference

RS T =D HHFREIESR]
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[##eB]  C CEB Cutting's students had grown to like those paintings more simply because
they had seen them more EER ST RRE. B—MHRANKE, S&F (B
S EZEARDPHFR] B HEEER,

Cutting's students had grown to like those paintings more simply because they had seen them more

43. A study of the history of the greatest paintings suggests even a great work of art could experience

years of neglect.

it B 6 K T R 5 SE B 90 2% B B8 R A K I E RAE R T B84 5 £ 4R AL 3 .
[Bx)] F & G#n)

(s#=] FAEEHE + KEIRZBM

[EfZ] When Watts looked into the history of "the greatest painting of all time", he discovered that,

for most of its life, the "Mona Lisa" remained in relative obscurity.

= Watts KHARIXIE [£ EREAENF] RIHER, aIIXE (KEE5ES) —EPEIAER
I B IEJERHERS BAEATTIE.

[B45] A study of the history of the greatest paintings <

When Watts looked into the history of "the greatest painting of all time"
look into=study [EX

could experience years of neglect -

for most of its life, the "Mona Lisa" remained in relative obscurity

KR TIE =2 W BN

[##B] 6 G RE~SE Parisians were shocked at the theft of a painting to which, until
N, RBEE [WH

il EE’JEH%J 5 [SFHBM] ‘*—é%‘tﬂliﬁ, /\HEVE BERHERR.

Parisians were shocked at the theft of a painting to which, until then, they had paid little attention

44, Culture is still used as a mark to distinguish one social class from another.

XHNRBEAEX 53— M EMES S — M S ERRE.
(&%) J B GEEs)

(ER] SEERMERR
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[Efi]

(5]

(##<8]

Although the rigid high-low distinction fell apart in the 1960s, we still use culture as a badge

of identity. Today's fashion for eclecticism(#T2 3 X )—"I love Bach, ABBA and Jay Z"—is,

Shamus Khan, a Columbia University psychologist, argues, a new way for the middle class to
distinguish themselves from what they perceive to be the narrow tastes of those beneath them
in the social hierarchy.

EASHESBERIEEX ST 1960 FRME, HIMKAEXUWSESHORIEE. SHELIr
RFILDHEFZ Shamus Khan iAJ3, SRIHTRENOKNEE — [HEREH, HER
ABBA 1 Jay Z| —— 27 FRIEE S St JARA CIBRIRFEH T EEHAK 5 FRATH

7=,

Culture is still used as a mark < we still use culture as a badge of identity

badge=mark EX
to distinguish one social class from another <

a new way for the middle class to distinguish themselves from what they perceive to be the

narrow tastes of those beneath them in the social hierarchy

FEROBECS TE=ES— M MESHS—HE

I | | BZ Nearly all the cultural objects we consume arrive wrapped in inherited
opinion ERfE [EN#MR] , iRBEIE culture 8] social class £, XiEfHm
social class TR{i, AEEM/IIRSLER.

Nearly all the cultural objects we consume arrive wrapped in inherited opinion; our preferences are

always, to some extent, someone else's

45. Opinions about and preferences for cultural objects are often inheritable.

IR T 3CAGIF B UL s Rl 2 A A R T K K T

[&=]
(%]

[Efiz]

(5]

| &2 (ase)
X AITRA T AT 2k

Nearly all the cultural objects we consume arrive wrapped in inherited opinion; our

preferences are always, to some extent, someone else's.

HAVEBRIVFFrEXHESR, BEREWFEKIIEN, BARRFERIER [ 25
PN: ] s 8

Opinions about and preferences for cultural objects

cultural objects we consume arrive wrapped in inherited opinion; our preferences
B+ + IR =183
are often inheritable «

arrive wrapped in inherited opinion; our preferences are always, to some extent, someone

else's

WERBIERIRNAS
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[#4#¢B]  H  H E& Paintings, poems and pop songs are buoyed({#%#2) or sunk by random
events or preferences that turn into waves of influence, passing down the
generations IKNZE [FIMKRAMIEE] | BeERE [RUSKFASHEME] |, X
#2813 inherited/inheritable 7~ H E&.

Paintings, poems and pop songs are buoyed({#7Zi2) or sunk by random events or preferences that

turn into waves of influence, passing down the generations

PARAGRAPH MAP - B v% ¥ &K

12 PMERESH T4

ZER—EES + ZBREEXDEN [ERER] , 2FREFEMIIES.

A ARTNRIEEEEAHER: (FEIREIET—AEUIRAY NGRS AT ANLE? Bt
5|H O James Cutting FURZOAI——HZARMEHABIATIHEK.

f5Rdea 5O EIRR

B SAEHERER—BEMEREAETHE, B2 HESRIFR R E R,
RHBREERAERENRBARNLA.
EEdEs NRENERREE

C  NA Cutting fEIRE EMAIRIESLYE: IER(FIIAIBABR(EKFHESRIENSIK Fam
EEl, EENREERER, ERFEEREESE.

iz Cutting BRYGSEIOAATS

D  Cutting {BSEIGHET RIRIFERAVIZASE . 19 HEE U EiRizRIZTFRIEIREE REERE
TTET, FEMITREAERE, BESBTRA.
e BIFBRIFZRANE

E  3IA#E=3< Duncan Watts IEFMAUEEN; MBEFZFEE (KDY FEEHE
B AACHRE=REA SSEEZEEES?
e RFRRBRSIASFEFX
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F o[BI (SREREES) ROSEMAL: RFEFRIEE, 19 HLEPHBMERIIRE. hse
R ILE—RPRNAZFZARBT, ME—ERHE.
(i ST RTEARHKEARARA TE]

G 191 FAFEHETE (IPITD) BELFRESE, ERASRERRERRS
&, MIGXIBEIRL T 7875 AAISRILE,
fEEdEac 1911 FRHEY

H  Watts IRHEIBITS REZEAEIINGRS—ZANRmIEE EWEASE g
NREFREERIS I REH B SR
Frdrae BENSEERESAGIE

I 5| Brian Eno BYIERH: FANBEZEN/ L FEMEXUNREPEELFRNEN, &5t
EEIP RIS BRI Watts FRAERD SBIBIA.
e ERSE{miF TR

] SEEEREREX S EE 1960 FREME, XUKRARSHRIEE, SKRATTRENX
#% Shamus Khan f#EAF ALK S BES FEMNENFG I
s MHAERMESHIFR

K {(FEHRAHFAERE: SARNRNERERNEKUAEER, BHLREE—
BERERMeITART, (IREER) SEMUHIRIFELLERESE—E.

fris AFERARRENERHR

L FE5| (REEZRE) —THAR: BN FAESrA{EmRRGE(ER; EMfRIXY
RESEZIZ, BZEMPMER, BEOWST.

Ll SEMERLSHET

SENTENCE INSIGHTS -« 4] Fik ik

o5 F) BB AR ER
R B S A I TR T Y EhE. SONEERR. WSS,
RS, S TR,

532 - https:/english-exam.lazynote.cn/cet6/sections/2015-06-1/part3-section-b/?f=p - TEL{E B ELF


https://english-exam.lazynote.cn/cet6/sections/2015-06-1/part3-section-b/?f=p#p-6
https://english-exam.lazynote.cn/cet6/sections/2015-06-1/part3-section-b/?f=p#p-7
https://english-exam.lazynote.cn/cet6/sections/2015-06-1/part3-section-b/?f=p#p-8
https://english-exam.lazynote.cn/cet6/sections/2015-06-1/part3-section-b/?f=p#p-9
https://english-exam.lazynote.cn/cet6/sections/2015-06-1/part3-section-b/?f=p#p-10
https://english-exam.lazynote.cn/cet6/sections/2015-06-1/part3-section-b/?f=p#p-11
https://english-exam.lazynote.cn/cet6/sections/2015-06-1/part3-section-b/?f=p#p-12

If so, you've probably pondered the question a psychologist, James Cutting, asked

himself: How does a work of art come to be considered great?

ABL, H34D
rORHFE: EOEEE. BE FE RNE BENYEEE (BRMUE) . 185 [RE
15, AGENDEEE. RRIBE KB FAOEENE. SHEETOREERHIEENTH
REGENINX . BLGENDRREIDIEFIINE. IIREENIPRECREHANRE, &2
EaZER, IEMNERS.

The paintings that win prime spots in galleries, get taught in classes and

reproduced in books are the ones that have proved their artistic value over time.

BE:, #2f)

XE— M FEHEBNINRAIERERGN: TRERED + WEENDEINEIETIRE + NOR
FIVEN, XFEMIEFASIREIERRE RN, EEETUEREIRIIAEXR U FIID
trep. AFRER TUABEEN DI ZORERHTIRENFRE, LISANMIEN D RERERH M
kY RIER, XLERRE IR AISLAREPAISIET .

Cutting, a professor at Cornell University, wondered if a psychological mechanism

known as the "mere-exposure effect” played a role in deciding which paintings rise

to the top of the cultural league.

CB, %14

ARBHETEIE. B85 =E RO KNEFSTD BERIENORENSHEEIFESS

3J4.

These were exposed four times as often.

CBt, #6M]
WENES + BFHLLBRINERE P ENNFREALN, B—EFY, EgxdTEE, R=EH
A RVBABIHIE,

Afterwards, the students preferred them to the canonical works, while a control

group of students liked the canonical ones best.

CB, 274

F4 + while 5ISAIRIELKTEN DRI\ BRAEHARIEPE RN BE—EFRME "prefer
A to B" tBERSSMEE(BAUEMER B R, TERRESATAD AR hE(R L.
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He points out that the most reproduced works of impressionism today tend to

have been bought by five or six wealthy and influential collectors in the late 19th

century.

DB, Z2f)

FAMEENDRERNAFAERFEPRELNIRZ—, BEERE0HEEE. RENTH
‘that' 51§, BENGRMBEEERBATEFEE. FTENGRIFEBEN—BD, URSMRIEE
ifp, XLERREMTARHIANFE. EEXMERETLITREIARR U FIUERES.

The more people were exposed to, the more they liked it, and the more they liked

it, the more it appeared in books, on posters and in big exhibitions.

DB, %54

"the more.., the more..." LWIREEHIRINRAIEHIFEFHSMEN, BTRAELFIEEEHX
7, BEARERMEEYE, FaSXMET RANMBO ISR, EREINERKTAL.
FIEZRIREEE, TMEABERNGEHPERRMNTGE, ETRMERS.

After all, it's not just the masses who tend to rate what they see more often more
highly.

DE:, 74

AFFER"tis + TS + EIEND &L RN RINEHAFEPNEMEN. EENTRERENG
NAESHIFFEHE BXENAENDGRATIRSNAEEZRERER., ERXREEE TLUTEE
AEERGFHERFIS 1T EEREINFRME.

"Scholars", Cutting argues, "are no different from the public in the effects of mere
exposure."

DE:, #9%)

FASIEAE R FNEFIRE I Aargues/claims/suggests + FEIEMNA)"RIS [IA4541, FAATS]
EERENFN. XONEEEERARERINARPEITEENNRE AR, 2REETEET
BRIXEXUGF,
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When Watts looked into the history of "the greatest painting of all time", he

discovered that, for most of its life, the "Mona Lisa" remained in relative obscurity.

FEL, #5146

"BHEMRIENE + £ + RIENG" RNASRI NRINERDEHIEEERNGX, BERENGH
BANRENBERERELI. 2REXMENE, TLERIBIAEETRKHEGS, BEAREIN
=M.

In the 1850s, Leonardo da Vinci was considered no match for giants of

Renaissance art like Titian and Raphael, whose works were worth almost ten times

as much as the "Mona Lisa".

FE, %24

WEMESINEIENEE. IBREIEEENDIENRIT(TIA. (FETCREN, XLERI/\RFETHD
IEFEMHRNEN. 9FRRTNAIBETEENDHRER. WEUBREHEENIRA, B8R
sRAIARRMEAI TR .

It was only in the 20th century that Leonardo's portrait of his patron's wife

rocketed to the number-one spot.

FB, %834

SEYAA) It is/was ... that RPIANRAEHIEE. SEPRISMEN, ERETRIFEERERME
1, AERRR TINIETERGDRERENE, XREFASFIKETOTIELFE 95K
=i, IBiMES.

Although many have tried, it does seem improbable that the painting's unique

status can be attributed entirely to the quality of its brushstrokes.

HE:, #14)

IPIRENS + PREEES + KRN RI R RIEE PSR ESana g
& WA R B ISESAS BRSNS TS E LATHEI R B RIS 7 A
HHRGR.

532 - https:/english-exam.lazynote.cn/cet6/sections/2015-06-1/part3-section-b/?f=p - TEL{E B ELF


https://english-exam.lazynote.cn/cet6/paper/2015-06-1/part3-section-b/pf-s1/?f=p
https://english-exam.lazynote.cn/cet6/paper/2015-06-1/part3-section-b/pf-s2/?f=p
https://english-exam.lazynote.cn/cet6/paper/2015-06-1/part3-section-b/pf-s3/?f=p
https://english-exam.lazynote.cn/cet6/paper/2015-06-1/part3-section-b/ph-s1/?f=p

Visitors to the "Mona Lisa" know they are about to visit the greatest work of art

ever and come away appropriately impressed—or let down.

TB:, #i3%)

FIERIEN. XFREREN A RANER RS EREEIRERER T AERMLE
BER.

Although the rigid high-low distinction fell apart in the 1960s, we still use culture

as a badge of identity.

JB, H14)

"Although NG, 8" RIUANKIIEFIFEFEMEMANEEIRIENGEE, BTFRIE "RE A,
B B" FUEEIMZ4E. T "use sth as sth" FEHF0EIE "still" sREELME R EE WRIAIEDR,
FIEaTERIKERDE,

First of all, a work needs a certain quality to be eligible to be swept to the top of

the pile.
KB, 55341

FIEEMAERERANFEFADEFHNELNTN, FEXRRERMNEHEHRNHE, S8
EAEREIARRUKE, BE—ENFE

The "Mona Lisa" may not be a worthy world champion, but it was in the Louvre in

the first place, and not by accident.

KB, 5545y

FHVEETE) (" but EER N E Q) R IUARMEHAGEFHEN DN F—2 DRESINAREEIM
BOONERNEEHIONHEE, B FREARE. SHERANSERESREDHFEES
RN AR £

Secondly, some stuff is simply better than other stuff.

KB, Z554]

PRSI (FZEIRLLARER + than5 | SHILLARRISR) BRI\ RANE HEIERIE WA EARFHITR
M ERREGWEREMOE EZOR IR ESRININ D IREEATIAGEH, HE M hER L.
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A study in the British Journal of Aesthetics suggests that the exposure effect

doesn't work the same way on everything, and points to a different conclusion

about how canons are formed.

LB, %140

AEH "E6 + FINEE + FIENG" EHLUREENTREENMAEEREITER, £FANE
MEXERET+oEL. XMESEAEERENERNE, ERETIBREIAZXUDIATE
.

But that's why we need to see, and read, as much as we can.

LB, #5444
BE TEREREN. RENG., FEDFFIRE. WRIKENG., 1BIEFRIERSSMRDRE,
BB ITHEREENZER, (FAMMSHITNERS.

According to Duncan Watts, the superiority of the "Mona Lisa" to Leonardo's

other works resulted from the cumulative advantage.

% 36 8 { T

s T RKNZIAEEFEE. ARYNSEERSE. MIAEREARNE (GURENRER
i8) , EEABESEMIEEEN, ES)IGNAESRZIFTEEREMR RN K SIRIESR
B, BROREE. EENISFEMERAD

It is often random events or preferences that determine the fate of a piece of art.

5 38/ {

SEIREEL "Itis ... that ..." RIINRANEFETRISMOI, TEENEHIRAEX AT ERTR
HXRES. EREGEFRFFIERS ZTLOIBEIAER D7, HEE,

It is true of critics as well as ordinary people that the popularity of artistic works is

closely associated with publicity.

A1
FREBEE It is + FZEIR + that \NG)"BIUSRFIEHFIEFISMEN, ERTFREAMS. F

RESLERS ISR, #ENER"be associated with"tBEZAFEXNANENRIE. ZOEHETE
A, ZRETERIBEIAEXUGEAIEFNSFH.
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We need to expose ourselves to more art and literature in order to tell the superior

from the inferior.

5542 10

need to do 1 in order to 5|SEAPKIEEZEINFAEAPHISNTN, EEESRAIMENES
BiE, ERRaEEASERRPARITIIENEME.

Culture is still used as a mark to distinguish one social class from another.

A48 A

"EHiE + —ARIMERHE + AENRBR ZETRENANT, EHMEER. & "distinguish A
from B" IXTFRYBEC & W T BAMESIAS,

HIGH-FREQUENCY « I A /& % i

A LI 113 ANSEE /S R A

THRRREARERPHI, N2 WiE/H HEETISME ((ExEdERP
NEFHIARDTF 8) . BMAREARE LIRS ZEXERTN, [RETEEXA
Y. EiF. AESEEGIE.

cutting & quality 1

adj. RAUAY n. [RE

A8 IR -HiE 1249 KRS IR -BEE112 4
preference effect 1

n. (RZ n. &I

AR5 X B 294 ARE4 X -EE191 6
cultural s expose 2

adj. 4T v. EEREE

A4 X - BiE 68 6

exposure

n. B8
A4 R Bl 2149

K4 X - B 30 6

superior s
adj. EBIFRY

FR4R-EFE198G
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tend & critic &

v. fi|mF, FES n. #EiFR
KRE3R-ERE17089 K3 R -EfE 349
artistic s better

adj. ZARH adj. BIFAY (good HILLERER)
K3 R -EfE 144 A2 )R - BRE 205 6
simply & argue s

adv. ¥, RAL v. 18

AiE2 X -EHfE 11949 Ais2 X - B/ 106 G
event psychologist 2
n. S n. ILIEEEER

s X - HRR 99 ) s IR - R 54 )
opinion 12 historical s:

n. YL adj. FisEAY

2 X - BHRR 37 ) s X - BHRE 32

spot 1 attribute »:
n. ithe n. B

ARRE2 R - BEff 30 & K2 IR - BEf 23 4
distinguish 5 stuff 1

v. X% n. Zkig

ARR52 R - B 23 1) RS2 IR - BfE 20 )
mere s gallery &
adj. (I n. SEARIE

A2 IR -HE 19 7 A2 IR -EF 13 4
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random s

adj. BEHLAY
ARE2 R - EE 12 4

author 1
n {E&

ARE1IR - HRiE 264 5

Process i

n. I9F%
KEE1IR-BE 126 9

design s
n. it
ARE1R-BER1199

professor &

n. HiR (RERMHISS

KRR -BE11249

least &2

det. H/DHY
A1 R - B 98 6

according s

prep. fRYE
KRR - EHE 96 6

journal &
n. &
ArE1 R - B/ 66 G
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reproduce &

v. Sl
K2R -ER 129

likely &
adj. 1RATRE
AR1R-BE&H 228 6

rate a2

n. 1E
A1 R -EF 1214

expert s
n. X

KRR -BE 1144

academic &2

adj. AR
ARE1IR-BER 1049

performance »:

n. &8

significant s

adj. EERY
A1 R - B/ 65 4
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determine &

v. IRTE
K1 IR -E 629

generation &
n.—EXA
A1 R -Eff 60 65

reality =

n. PISC
KEE1IR-BER 579

gé_lp_ Bl
n. [EJBR

A1 R -Ef 54 69

struggle
v. &3

ArE1IR - B 54 9

network s

n. R
ARE1IR - B 53 9

fashion s

n. B RATAES
AE1R-EHR51 5

represent s

v. (F

KRR -EfE45 8
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adj. REAY
AR1R - B 60 &

mostly s

adv. FEith
KiE1IR - B 59 4

associate s

v. Bk X
KE1IR - Bl 54 9

principle &

n. JGI, ER
A1 R -Ef 54 6

unique 5

adj. IRy
ARE1IR - B 54 9

audience &2

n. YEAR

status 2

n. {7
K1 )R- B 48 9

mass Bi

n. K&

FRE1R B 448
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previous s novel &

adj. ScHI n. )\

s IR - EfE 44 6 s IR -EfE 43 )
identity 2 psychological s
n. 5o adj. IR

sl R - EfE 39 ) sl IR - B/ 39 )
wealthy s lecture s

adj. 21N n. HEE

sl X - HfE 39 ) sl IR - B/ 35 )
possibility & giant &

n. BTREME adj. BEXHY

a1 X - HfE 35 ) sl X - EfE 34 6
highly s perceive s

adv. JFE v. BB, R (REAMREEN)
i1 IR - EHfE 34 6 1R -HfE 32 §
consume 52 explanation &
v. iHFE, #2E (MR BER. EHE%E) n. fERE

sl X -EfE 316 i1 IX - EfE 316
employ entirely &

v. B adv. SE£ith
Aw1R-EHfE304 1R - B 29 5
meanwhile & obtain s

adv. SitbEIRY v. 3X18

w1 R -BHfE29 4 1R - EHfE 29 9

532 - https:/english-exam.lazynote.cn/cet6/sections/2015-06-1/part3-section-b/?f=p - TEL{E B ELF


https://english-exam.lazynote.cn/cet6/words/previous/?f=p
https://english-exam.lazynote.cn/cet6/words/novel/?f=p
https://english-exam.lazynote.cn/cet6/words/identity/?f=p
https://english-exam.lazynote.cn/cet6/words/psychological/?f=p
https://english-exam.lazynote.cn/cet6/words/wealthy/?f=p
https://english-exam.lazynote.cn/cet6/words/lecture/?f=p
https://english-exam.lazynote.cn/cet6/words/possibility/?f=p
https://english-exam.lazynote.cn/cet6/words/giant/?f=p
https://english-exam.lazynote.cn/cet6/words/highly/?f=p
https://english-exam.lazynote.cn/cet6/words/perceive/?f=p
https://english-exam.lazynote.cn/cet6/words/consume/?f=p
https://english-exam.lazynote.cn/cet6/words/explanation/?f=p
https://english-exam.lazynote.cn/cet6/words/employ/?f=p
https://english-exam.lazynote.cn/cet6/words/entirely/?f=p
https://english-exam.lazynote.cn/cet6/words/meanwhile/?f=p
https://english-exam.lazynote.cn/cet6/words/obtain/?f=p

closely s:

adv. Xzt
KEE1IR-Ef 289

extent s

n. I2E
KEE1IR-Ef 289

regularly 1

adv. &2 Hith
A1 -BH27H

scholar s

n. ¥&
A1 R - Efl 26 6

ordinary s

adj. BN
1R - Bl 24 5

n. B&E
KRR B 229
deeply &

adv. R
KRR -BE196

narrow Bsi

adj. $EERY
KRR -HE199
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collection s

n. IS
AR1R - H# 28 6

Qrogose Bl
v. 21X
KiE1 IR - B 28 4

relative s

n.¥E, ¥B
A1 R - Bl 26 69

strike i
v. ¥Jth

AR1R- B 2569

apart s

adv. oFFiB
1R -EfR 22 5

popularity s:
n. X0
Al R -BEf 20 9

literature s

n. M=
K1 )X-BER 1949

rocket s

n. X&5
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momentum

n. 514
KEE1IR-ER 1849

viewer Bi

n. XEAR
KE1R-BER 179

neglect &

v. B ER2
A1 R -Eft 16 9

B2 sophisticated

adj. EFEERY
AR -EH 18 4

distinction &

n. X3l
KE1R-Ef 16 9

influential &2

adj. BREFIAY BB
AR -EE 159

undergraduate »: maintenance s

n. KEARRIE

KRR -BE15 6

wave a2

n. KR

KRR B 1469

n. #EA

AR Bl 1469

classic s

adj. 1Ry
ARE1IR-ER 139

contemporary s genius 2

adj. SfCHY

KRR -BE13 6

mechanism
n. ALl

rEIR-EE126

comparable
adj. ATELERAY

AR R EE 111

n. X7
AElR-BEf 1249

B2 merely s

adv. ¥, R
KE1R-BEfR 1249
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worthy s
adj. {B15R9

AEUR-BEN G

pile Bl
n. #

KRR -HE106

prestige o

n. B2
A1 R-Efog

sociologist

n. {tSF5R
iN=} /=t R =)

wrap st
v. 8
A1 % - B/ 8 f

fame &2

n. ZmE
AE1R-BEFE 109
confused

adj. EIZ%AY
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ad). FRAH0
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